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1 yBOA4

[Ipenqmer MOT JOKTOPCKOT YMETHHYKOT MPOjeKTa YUHE 0Ja0paHe KIaBUPCKE CBUTE
JIBa 3HayajHa TNpEACTaBHHKA MY3HUYKOr umnpecuonusma, Kmnoma [lebucuja u Mopuca

Pagena, kao u cnenMPpUUHOCTH Y BLUXOBOM TPETMaHy OapoOKHOTI Hacjeha u mporpaMHOCTH.

[usp u3BOhaukor cermMeHTa MOT MPOjeKTa jecTe JOCTHU3AmhEe BHCOKOT YMETHHYKOT
MHTEPIPETATUBHOI HMBOA KPO3 AHAJIUTUYKHU IPUCTYN TOHCKUM, TEXHUYKUM U CTUJIICKUM
acmiekTuMa u3BoheHux Jnena. [lucaHm cermMeHT MOr MpojeKTa MMa 3a IHJb J1a OCBETIU U
00jacHU HCTOPUjCKE OKOJIHOCTH HAcTaHKa JieJia, lbUXOBY Mel)ycoOHy moBe3aHOCT U U3BOpE
KOjU Cy MOCITYXHJIM Kao WHCIHpalHja 3a HHXOBO CTBapame. KiaBupcke cBuTe Cy y
[MCAaHOM pajy IIocMaTpaHe Kpo3 MNpU3My LEJNOKYIHOI KJIaBUPCKOr omyca o0a
KOMITO3UTOpa, Ca LHUJbEM MpOHAIAXKEHha KapaKTepUCTHUUYHUX JeTajba KOjU N1ajy HajooJbu

YBUJ Y (bUXOB CTUIIL.

My3uka JleOucuja u PaBena Huje cirydajan u300p 3a MOj JOKTOPCKH YMETHUYKHU
npojekar. Y HbHUXO0BO] MY3MIM caM IMpeno3Hajla CeH3UOWINTET U MHTPOCIEKIHN]Y KOJU Cy
OJMCKU YMETHMYKO] CTPaHU MOj€ JIMYHOCTHU: 3aXTEB 3a BUPTYO3UTETOM y HUXOBUM JeTUMa
j€ BHCOK, ajJi HMKaJa HHUje W JeIuHH LMJb, Beh je yBek y (QyHKUUjU Hapaluje, KapakTepa
WM TOHCKOT e(eKkTa; buxoBa (opMa HMKAJA HE MOYMBA HA MACUBHO] apXUTEKTYpH, YaK U
KaJa mpatv TpagullMoHalIHEe oOpaciie; (akTypa je eleranTHa M CKJIajHa, a TOHCKa MajeTa

BeoMa IIMPOKa 1 Kpehe ce cBe 10 OpKeCTapCcKor TpeTMaHa HHCTPYMEHTA.

[louetHa wuzaeja y MOM YMETHHYKOM TIPOjEeKTy jecTe TeMaTCKa IOBE3aHOCT
KknaBUpckux omyca Jlebucuja u PaBena. Mima MHOTO OKOJTHOCTH M IOAUPHUX Tadaka Koje MX
moBe3yjy: obojunia cy kuBena y Ilapuzy ornpunuke y ucro Bpeme (Ilebucu je TpuHaect
rOZIMHA CTapuju oj PaBerna), MIKOIOBAIM Cy C€ Ha HCTOM KOH3EPBATOPHjyMY, KOHKYPHCAIH
cy 3a Pumcky Harpany. U jeman u npyru cy modap eo cTBapaiaimiTBa MOCBETHIA HCTOM
OMHJEHOM HHCTPYMEHTY — KiaBupy. KiaBup ce, y HUXOBHM JeNHUMa, T0jaBJbyje Kao
COJTUCTHYKM HWHCTPYMEHT, Kao KOHIICPTAHTHH COJUCTAa C OPKECTPOM, Kao KaMepHHU
capaJiHUK W padUHUpPAHU MpaTHIIAIl ¥ COJIO-TIeCMaMa, OCETJHHB Ha CBE (MHEce 3HAYCHa U
MEJIOIMYHOCTH TekcTa. MHcnupanujy 3a cBoja Jefla HaJla3uiu Cy Ha MCTUM H3BOpUMA: Y

noe3nju (QpaHIyCKUX CHUMOOJIHUCTA, Y TPAAULUjU (PPAHIYCKHX KIIABCEHHCTA, y IIMAHCKUM



UTPayKUM PUTMOBHMMA, y OPHJEHTAJIHO] MEHTATOHHIM, Y 3BYLIMMa IMPHUPOJAE, Y BOAU Kao

moceOHOM 3By4HOM (peHOMEHY, y 0ajkama, y aMepuIKOM I1e3y.

Taébena 1 —IlperJen nena 3a KJIaBle

Jledoucu

Pagea

boemcka uepa

Mana ceuma 3a knasup y 4 pyke
lse apabecke

Masypxa

Camaperve

lImajepcka mapanmena
banaoa

danmasuja 3a K1a8up u oprkecmap
bepeamcka ceuma

Hoxmypno

Ceuma ,,3a krasup “

Lindaraja sa 2 knasupa

U3 6noxa 3a ckuyuparse
Ecmamne

Macke

Ocmpeso padocmu

Cnuxe, 1. u 2. ceecka

Meuju kymax

Manu ypuay

Omaonc Xajony

Ilpenuou, 1. u 2. ceecka

La plus que lente

Lllecm anmuuxux enuepaga 3a 4 pyxe
Lpro u 6eno 3a d06a knasupa
Emuoe

Enezuja

Anmuuxku menyem

38yunu npuzopu 3a 2 krasupa
Ilasana 3a ympny ungpanmxursy
Booockox

Conamuna

Oeneoana

Tacnap nohu

Ilpuue majxe 2ycxe 3a 4 pyke
Menyem na ume Xajou

Inancka pancoouja 3a 2 knasupa
Ommenu u ceHmumeHmanHu eanyepu
Ilpenuo

Y emuny...bBopooun; [llabpuje
Kynpenos 2po6

Jla Banc 3a 2 knasupa

Konyepm 3a nesy pyxy

Konyepm 3a xnasup u opxkecmap

1
3a HacJIOBe JieNia y OpUruHaIy, MOTJeAaTH JoIaTak op. 5




Kana ymopenumo knaBupcke omyce Jlebucuja u PaBena (tabenma Op. 1), youaBamo
onpehena remarcka noayaapama. AKo OUCMO OIyce MPOMYCTHIM Kpo3 (GUATEep HIMaHCKOT
yTHIlaja U Wrpadykor purma, ca [lebucujeBe crpane Ou ce Hamwm Beue y [panadu wu3
Ecmamna, Ilpexunyma cepenaoa n Buncka epama u3 Ilpenuoa, a ca Paenose — [llnancka

pancoouja u Anbopaoa n3 Oznedana.

AHTHUYKE TeMe Halazumo y Hepauuyama usz [lengpa n3 npBe cBecke [lpenuda n

Lllecm anmuuxux enuepagha xon Jlebucuja, u Aumuuxom menyemy ko Paena.

JICCKpHUIITUBHHA TIPOTPAMCKH KOMAJH KOjU OIKCY)y TMPHPOIY, MOCEOHO 3BYK BOJE,
uzaBojunn 6u JledbucujeBe Oob.mwecke y 600u u3 npse cBecke Cauxa, Bpmose noo kuwiom u3
Ecmamna v npu ctaB Mane ceume, ¥ uamyy, kao u PaBenos Bodockok, bapky na oxeamy

u3 Ozneoana n Onouny w3 I acnapa nohu.

[ToBparak Tpamuiuju 6apoka, uznsaja JlebucujeBy hbepeamcky ceumy WU CBUTY 3a

K1asup, a ca npyre crpane, PasenoBy [lasany 3a ympny ungpanmxurey u Kynpenog epoo.

JIukoBHM W3 KOMeEAHWje JieNl apTe IMOCIYXHIU Cy Kao HMHCIHpanuja 3a bepeamcky
ceumy, Macke n Muncmpen w3 Ilperuoa, a xon PaBema 3a Anbopady w3z QOenedana

(mpeBezieHy joun U Kao Jymapra necma 1akpoujaua).

Hakon nerasbHe ymopenHe aHalu3e KJIaBUPCKUX OITyca, W3/IBOjUJIAa CaM KIIABUPCKY
CBUTY Kao KapaKTepUCTHUUHY (OpMy KoOja HAjIOTHyHHUje IMpHKa3yje CBE JOJUpPHE Tauke
JleOucujeBor u PaBenoBor ctuia, a HAPOUUTO HUXOB OAHOC MpeMa MY3MUYKO] TPaJuLIUAjU

0CaMHAECTOT BEKa U IMPOTPAMCKOM CaPXKajy.

3a UCTpaXMBalke M WHTEPIIPETAlHjy, W3ABOjUJIa CaM YETHPH CBUTE 3a KIABHP:
bepeamcky ceumy n Cauxe Knona Jlebucuja, xao u Ozreoana u Kynpenos epo6 Mopuca

Pagerna.

Ceuta Kynpenos epo6 je HammcaHa y IyXy TPaJullije 0CaMHAEeCTOT BeKa, JOCIETHO
npatu Haciehene gopmanHe obpaciie, MoNMU(OHU])Y U MOTUBCKU paj TUIHYAH 3a Oapok.
Kynpenos 2po6 onaje modact HajseheM KOMIO3UTOPY (hpaHIlyCKe KIABCEHCKE LIKOJE Ha
BHIIE HauyuWHa: ymoTpebom KympeHoBor ponnma, yBohewmem ¢opiane (MHCIMpUCAHE
dopnanom u3 Kympenosux Kpamwesckux kKonyepama), Kao W ymoTpeOOM OpHaAMeHaTa y
HETOBOM CTHITY.

Kopx [leOucuja mocroje 1Be CBUTE 3a KJIABUP KOje MpaTe JUHU]Yy OapoKHE TpaauLuje:

bepeamcka ceuma w cButra 3a knasup. IlpegHoct cam mana bepeamckoj ceumu jep
5



UCIyIhaBa [[Ba YCJIOBA MOT YMETHHYKO-UCTPaKUBAukor pama. OCHM O4YHIJICIHE
CTPYKTYpaJHE MMOBE3aHOCTH ca O0ApPOKHOM CBHTOM, Bepeamcka ceuma uMa U TpOTrpaMCKH
caapxkaj. Mucnimpucana je BepienoBom necmMoMm Meceuuna, TO je yjeIHO U HAcIoB Tpeher
CTaBa CBUTE, a jeHa NpedUbEHA UTpa PEUH U3 JIPYror CTUXA TMecMe, Jlaia je HACJIOB IIeJI0]

CBUTH.

3a omabup oarosapajyhe JleOucujeBe mporpaMcKe CBUTE, y3eila caM y pa3MaTpame
Ecmamne, o6e cBecke [lperuoda, npBy u apyry cBecky Cauxa. [Ipenudu Cy KiIaBUPCKE
MUHHjaType W3 KacHOT OIlyca y KOjuMa je HapouuTo u3paxkeH JleOucujeB cTwi, anu ode
30upke /lperuda He MOcenyjy A0BOJbHY KOXCPEHTHOCT J1a OM Ce MOTJIe CMaTpaTH CBUTaMA.
Cmuuno je u ca Ecmamnama v aBema cBeckama Ciuxa. Mehyrum, npBa cBecka Cruxa,
OCHUM TpaJMIIMje POMAHTUYAPCKE CBUTE, MOKa3yje CaCBUM jacHy aiy3ujy Ha O6apok. Ha To
Hajupe ynyhyje npyru cTaB Koju, HEABOCMHUCIEHO, TToceayje ocoduHe capabanne. IlpaBan
pasMuIUbama Ka OapOKHO] WIpH, MOABYYCH je HacimoBoM Omaow Pamoy. Tpehu cras,
Ilokpem, HECYyMBUBO acolupa Ha Tokaty. OH je, HoayIe, JalneKo 01 MOJATHOCTH, 0a3upaH
j€ Ha UjaTOHULM M IIeJIOCTENEeHO] JECTBUIM, alld puTaM U ¢akTypa ymnyhyjy Ha Tokary.
[IpBu craB, Odbwecyu y 6o0u, jecte OyjHa MMIPECHOHUCTUYKA CIMKa ca OpUJbAaHTHUM
BHUPTYO3HHM OfICellMMa CJIOOOJHOT TEMIla, Ma HHUje TEIIKO HAlPaBUTH TMapajeny ca
YBOAHMM CTaBOM OapOKHE CBUTE, TMpeNyAujyMOM, KOJU je YeCTO 3acHOBaH Ha
uMmpoBuzaronuM oacennma. M Cruke, nakie, kao u bepeamcka ceuma, UCTymHaBajy JBe
KapaKTEPUCTHKE M3 HACJIIOBA MOT YMETHUYKOT MPOJEeKTa: Mpare JIMHHU]Yy OapOKHE TpaJuIlHje

1 UMajy IpOrpaMcKU CaapiKaj.

[Tapaneny y TpeTMaHy mpOrpaMHOCTH, TOCEOHO y NECKPUNTHBHAM KOMaJuMa KOju
OIHCY]y MpHUPOAY, Hanuia caM y PaBenoBoj ceutu Oznedana. On neT craBoBa, u3adbpana caM
tpu: Hohnu nenmupu, Tyocne nmuye n bapka Ha okeany. Cmarpam Oa oBa TpU CTaBa
Haj0oJbe ToBOpe 0 PaBenoBoj ynoTpeOu 3ByYHUX JAECKPUNITUBHUX CPEACTaBa. 3aHUMJBUBOCT
je, ma cy dak tpu cBute (bepeamcka ceuma, Cnuxe n Oenedana) 06jaBJbeHE UCTE TOJIUHE,
1905, nok je Kynpenos epo6 Hactao 3a Bpeme IIpBor cBeTckor para u o0jaBibeH je 1917.

TOAWHCE.



1.1 T[porpam 3aBpLUIHOr 4OKTOPCKOIr pecutana

Claude Debussy: Images (Cnuke)

Reflets dans ["eau (Oobmecyu y 600u)
Hommage a Rameau (Omaoic Pamoy)

Mouvement (Iloxpem)

Claude Debussy: Suite bergamasque (bepramcka cButa)

Prélude
Menuet
Claire de lune (Meceuuna)

Passepied

Maurice Ravel: Miroirs (Ornenana) - (Tpu cTaBa U3 CBHUTE)

Noctuelles (Hohnu nenmupu)
Oiseaux tristes (Tyocne nmuye)

Une barque sur ['océan (bapxa na oxeany)

Maurice Ravel: Le tombeau de Couperin (KymnpeHos rpo0)

Prélude
Fugue
Forlane
Rigaudon
Menuet
Toccata



2 TMPOIrPAMHOCT U BAPOKHU YTULIAJ Y
KNABUPCKUM CBUTAMA OEBUCUJA U
PABEINA

2.1 KnaBupcka cBUTa - UCTOPUjCKU OCBPT

Kopenu kmaBupcke CBHTE, BE3aHH Cy 3a CaM IIOYETaK pa3Boja CaMOCTalHEe
MHCTpyMeHTalmHe My3uke. CBe 10 Kpaja IIEeCHAeCTOr BeKa W TI0jaBe IIKOJIE CHTJIECKUX
BUPIMHAINCTA, MHCTPYMEHT je OMO0 BHILE Yy cIyxOU BokasiHe My3uke. Iherosa riasna ynora
Ouna je, mpe cBera, Ja paTu Xop WIN COJMCTY, /1a [I0jaya BOKAJIHY JICOHUIY U, €BEHTYaJIHO,
JIOHECe HEKH CaMOCTAJIHM YBOJTHHM mpenyaujyM. Tex he ce ca mojaBom TpamuTesba
WHCTpyMEHaTa ¥ cBe BehMM ycaBpIIaBameM HHUXOBE H3paje, OTBOPUTH IIYT 3a Pas3Boj
CaMOCTaJIHE MHCTpyMEHTallHe My3uke. [IpBe MHCTpyMeHTanHe My3uuke popMe NMOTUYY U3
BOKaJIHE MYy3UKe M Oa3upaHe cy Ha noiaudoHoM npuHuuny. Ca npuMeHOM MMIIPOBU3ALIN]E
U OpHaMEHTallMje, jaBJbajy c€ HOBU OOJIMLIU: MPETyaujyM, ToKaTa, Kapuio, 3aTUM UIPe U
oOpajzie TOIMyNapHUX IecamMa y KojuMa JIeKH KIWIa KIaBUpcke cBuTe. Ha mpernacky
IIECHAECTOr y CeJJaMHaeCTH Bek, y A06a lllekcriupa u mporBaTa XyMaHUCTHUYKE CBETOBHE
KyJIType, HacTaje WIKoja EHIJIECKMX BHUpIMHanMcTa. Mys3uka mucaHa y To Jo0a 3a
BUPIMHAJI, HHCTPYMEHT HaJMK uyeMOally, ajli MambuX AUMEH3Hja, Ha crienu(ruyaH HauMH je
o0jenuHMIA TPAIUIU]y TTMCamba 3a JIAyTy U OpryJbe. biau3ak JayTu o HaYMHY MPOU3BOIHE
3BYKa, a OpryJbaMa Kao HHCTPYMEHTY ca AMpKama, BUPUUHAJ j€ HHCIIHPUCAO My3U4ape TOT
BpeMEHa Jla MUY CTWIM30BaHE oOpaje mecama M Hrapa y XoMo(OHOM CTHIy, ald M
¢danTazmje y noaudonom cmnyz. Tako ce y 30opHHIIMa Mory Hahu Hajpa3HOBPCHH]E
dbopMe CBETOBHE W JyXOBHE CaJpXXHHE: TPEIyIdjyMH, TaBaHe, rajpapje, ajleMaHe,
KypaHTe, xure, ¢panrasuje. Konrpactupajyhe urpauxe ¢popme, Hahu he ce Hajnpe y napy, a
KacHHje M Kao LUKIYC Pa3IMYUTUX KapaKTepHUX Urapa 00jeMmbEHNX UCTUM TOHAIUTETOM.
IIpBe cBuTe cy KOMOMHOBaJE MaBaHy U rajbap/y ca HEeIITO HOBUjUM HIpaMa, aleMaH/I0M U
KypaHToM. Y paHoMm 0apoKy, CBUTa ce ycTanuia y popMu ajemaHa — KypaHTa — capabaHa

— JKMra W mIpepacTa M3 HUrpadyke My3HMKEe y KOHLEpPTHHM Lukiyc. dopma MojeHMHavyHUX

Z Katunac, Dragoljub: Klavir u svetu muzike, Beograd, 1977, ctp. 14



craBoBa je OapoKHM JBOJEN ca O0aBE3HMM 3HAKOM 3a IIOHABJbAE W KAICHIIOM Yy
JOMHHAHTHOM TOHAQJIMTETY Ha Kpajy NpBOT JAela W MOBPATKOM y OCHOBHHM TOHAIUTET y
npyrom. Y panom 0apoky, CBUTa IIOCTaje BeoMa MOIyJIapHa, MPesia3y IMyT O]l jeTHOCTABHOT,
HApOJIHOT IJIeca 10 CTHIN30BaHE apUCTOKPATCKE CAJTOHCKE MY3HKE. Y MHOTHM €BPOIICKHM
3eMJbaMa pa3BHja ce Kpo3 pa3In4MTe CTBapajiadke Imkosie. Mema ce u O6poj craBosa. [Ipe
ajeMasje, Moxe ce Hahu mpenyaujyMm, yBepTupa win cuHdonuja. M3mely capabanne u
KHTe, CBOj€ MECTO HaJIa3e€ UIPAayKH CTABOBU Kao IITO Cy MEHYET, MOJI0oHe3a, raBota. Hakon
MeHyeTa, jaBjba ce W ,MeHyeT I, ca o0aBe3HMM IMOHABJbAKEM IMPBOT MEHYETa, MITO Y
CBOjOj OCHOBH HajaBJbyje I0jaBy ClOXeHe TpozenaHe ¢opme y cButu. OBaj ciel cTaBoBa
CBHTE Hala3uMo M Koxa baxa y Tpu 30mpke mo miect cButa: y @Ppawnyyckum, Eneneckum
ceumama u Ilapmumama. @panyycke ceume Tpare yOOMUYajeHH pEIOCIEIl CTaBOBa:
alleMaH/ia, KypaHTa, capabaHjia, 3aTUM HEKOJIMKO WTPAvYKHX CTAaBOBA Ca JKUIOM Ha Kpajy.
Enenecke ceume, mopen yoOM4ajeHHX CTaBOBa, MMajy YBOJHM TMPEIYAUjyM U Hrpaydke
CTaBOBE MO MpUHUUNY Ayona. [lapmume cy cioxeHWje, uMmajy Hajooratujy daktypy,
pa3nuynTe YBOJHE CTAaBOBE: MpENynujyMm, CHH(OHH]Y, (paHTa3ujy, yBEpTHPY WIH YaK

TOKaTy Koja cajipku Ppyry, Kao 1ITO je TO CiIydaj Y HapTUTH €-MOJI.

CBoj HajBehm mporBar, CBUTa JI0’)KMBJbAaBa Y OCAMHAECTOM BEKY, Y (ppaHILycKoj
KJaBceHckoj mkonu. Ilopen Oanera, koju je y ®dpaHiyckoj 6MO MOMynapHa MY3HUYKO-
ciieHcka (hopMma, CBHTa TIOCTaje OMUJbEHA HHCTPYMEHTaTHA (JOpMa KaKko Ha JIBOPY, TAKO U y
CaJIOHMMa TaJalliber TuIeMCTBA. My3WKa 3a KJIaBCEH C€ Y TO BpeMe OTpria yTUIAjy
OpryJbcke My3HKe, udja je Tpaauuuja y dpaniryckoj Oumia oyBeK jaka, U MOLUIA je MyTeM
jacHor XoMO(OHOT CTHJIAa U CTWIM30BAHUX TaJJaHTHUX urapa. Haj3HauajHUju npencTaBHUK
oBe mkoiie je @pancoa Kymnpen, 3sanu Kynpen Bemuku. OctaBuo je yetnpu 300pHUKA 3a
KJIABCEH ca BHUIIIE O] JBECTa KOMaja CBPCTaHUX Yy CBHUTE, KOje je Ha3Bao ,,0rdre* (Hus,
penocnen). Y BpeMe Kaja je CBUTA, O]l jEIHOCTaBHHMX, HApOJHUX HMrapa, Imperuia myT J0
IBopa W canoHa, KympeH je mpoHamao HayMH Ja TMOHOBO YBEJE €JIEMEHTE 3/paBor
HaponHor ayxa. OH yBOAM CTaBOBE y BHIY CIOOOJHHMX MPOTPAMCKHX KOMajaa, KOju
OCIIMKaBajy mpupomay, norahaje, nmuaHoctu. Taj CyNTHIHM CIOj 3amakakba W yTHCAKa,
WIYCTPOBAaH TMa)XJbUBO 0Ja0paHUM NPOTPaMCKUM  HaciloBUMa, oxusehe omer y
uMnpecuonu3My. My3uuku je3uk y KynpeHoBuM fenuma uMa 0coOMHE pOKOKOa, JalleKo je
on macuBHe OapokHe monudonuje. KympeH je y cBUTy yBeO W HOBU OOJIMK, TaKO3BaHHU

Kynpenos ponoo. Y nuramy je TeMa Koja ce cMemyje ca enusogamMa (pegpeH u KyrieTH).
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Ponto mounme 1 3aBpIraBa TEMOM Koja ce TIOHaBJba HajMabe TPH MyTa. Tema u enusoze cy
y KOHTpacTupajyhem oaHOCY, a TO jeé OCHOBa MHCTPYMEHTAJHE JpamaTypruje koja he ce
Jajbe pa3BHjaTH y MEPUOAY KIACHIM3Ma. Y JIPYroj MOJOBHHH OCAMHAECTOI BEKa, CBUTA
ycTyna MECTO HOBOj, KOMIUIEKCHOj, cOoHaTHO] ¢opmu. HbeHa cexkBeHTHa MeJoauKa U
MOTOPUYHH PUTAM YCTYIajy MECTO HOBHM CpEIACTBMMA. TOHWYHO-IOMHHAHTHHU OJHOC
0apokHOT JaBOjieNa pa3Buhe ce y COHATHOM OOJIMKY y cpencTBo japamarypruje. COHaTHH
nukiyc he onx OapokHe CBHTE HACIEAWTH KOHTpAacT u3Mel)y craBoBa W JUPEKTHO he
Npey3eTH HEeKe CTHWIIM30BaHE Urpadke Gopme, Kao ITo je HIp. MeHyeT. CBUTa, KakBa je
nocrojana y Oapoky, Ouhe MOTIyHO HamyIITeHa Yy TEPUONY KIacUIM3Ma. Y Mepuoay
poManTH3Ma, MelhyTuM, cBuTa he ce M0jaBUTH Kao 3rOJJHO CPEIICTBO Jia Ce CIEHCKA My3HKa
npepany 3a KOHIEpTHO u3Boheme. Ha Taj HaumH, omepcka u OajeTcka My3HKa Cy, Kpo3
CaKUMame W Tpepaiy, Halwle myT Ao mmpe nybnmke. Ilyrem TpaHckpunimja 3a KiIaBHp,
4YeCTO y YETHPU pYyKe, HallIe Cy MyT M JO0 JOMOBa JbyOuTeJba My3uke. PomaHTHUapcke
CBHUTE Cy ITPOrpaMCKe, HaIlyCTUIIE Cy ciie]] 0apoKHUX urapa. PeTko ce Hamnasu Ha u3y3erak,
Kao mTo je Hup. Xorbepe ceuma Ensapna ['pura u3 1884. rogune. Hammcana ja y dacr
JIBECTOTOIMIIIBGUIE poherha HOPBEMIKOT JApaMmcKor mwmcna, Jlynsura Xombepra m uma
CTaBOBE: MpenyaujyM, capabaHjia, raBota, €p W pUTrogoH. MHOro cy mHomylapHHje JBe
I'purose cute u3 6anera /lep ['unm, IporpaMcKor caapxaja, Koje oCcToje y OPKeCTapcKoj
BEP3HjH, KA0 U 32 KJIABHP y YeTUpU pyke. CBUTY y yKEM CMHCIY, Ca HU30M CTHJIM30BaHUX
TPaIUIIMOHAIIHUX Wrapa, KakBa jeé TOcCTojayia y mepuoay Oapoka, okuBehe QpaHIlycKu
UMIPECUOHUCTH, Tpe cBUX, Jlebucu u Paen. Hakon umnpecunonusma, 6uhe jour nokyuaja
Ja ce OapoOKHOj CBUTHU yAaxHe HOBU My3W4kH je3uk. Apnonn llenbepr je, y cBojoj Ceumu
3a knasup on. 25 u3 1923. ronune, MpOoroBopHo 10AeKaQOHUM je3UKOM. Y CBUTH, KOja UMa
mecT cTaBoBa (IIpeNyAHjyM, raBOTa, MHU3€T, MHTEPMEIO, MEHYeT ca TPHUOM M JKUTra),
JIOCJIEJTHO j€ CIPOBEO JIBAHAECTTOHCKM HU3, alldi M MOTHUBCKHM paJl, CTBOPUBIIM TaKO
KOMILIEKCHO KOHTPAITYHKTCKO JIeJI0 Ha TPAaHUIM CJIOXKEeHOr pebyca, a Ja NPUTOM HHje

HaIycTHO TPAJAULIMOHAIHY (popMy.
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2.2 bBbapokHu yTuuaj y mysumum 20. Beka -
MCTOPUjCKN KOHTEKCT

Jloba y xome xuBe u crtBapajy Kimox [ebucu m Mopuc Paen obGenmexeHo je
BEIMKUM TypOyJeHIMjaMa: TIOHOBHUM YCIIOCTaBJbambeM PemyOimke, IeMOKpaTH3aIljoM
JPYIITBa, HOBUM KOJOHHUjaJIHUM OCBajambuMa. Ha yHyTpamimeM iany, ApymTBO NOTpecajy
MOJIMTHYKK aTEHTaTH, YHYTpalllkbh Hemupu © adepe (Hajmo3Hathja [lpajdycosa), y
atMocepd, y KO0joj ce TeIKO yCIocTaBiba craGmiHa Biaxa®. CIOJbHY IOJNHUTHKY
KapakTepHIle CJIOXEeH OAHOC peMa Hemaukoj U cTanHa jkejba 32 OrpaHHYCHEM HEMAuKOoT
yrunaja 'y EBpomu. IlomuTtmuka Kpu3za M OCET/BMBH  CHOJHHOTIOJIMTHUYKH OJIHOCH, Ha
Npejacky JEeBETHACCTOT y JBAJECETH BEK, JOBOJC IPYIITBO M KYITYpy 10 HOBOT
caryie/jaBama MojMa ,,HallMOHAIHO . Y KYJITYpPU U YMETHOCTH, TO j& 3HAYHIIO OKPETame Ka
MPOILJIOCTH W TEXIBY Ja ce 00HOBE CTape BPEIHOCTH M YMETHOCT ,,04HCTH™ OJ CTpaHOT
yrunaja®. Yrounmre je mponaljero y (ppaHIycKoj HPOILIOCTH, V ,,3IaTHOM® 0CAMHAECTOM
BeKy. buiio je To 100a MpoCBETUTEIbCTBA, BEIMKUX MUCIWIANA, GUito30da, MaTeMaTndapa.
UuraBa (paHIlycKa KyJITypa U HAIMOHATHHU IyX Cy OMJIM 3aCHOBAaHU Ha €CTETCKOM HJIealy
0CaMHAeCTOr BEKa, Ha TPEIUIMTamy KOHIelaTa IMO3HOT 0apoka W PaHOT KIACHIIM3Ma.
OcHoBHE BpeAHOCTH TOr J00a Ouie Cy palMOHAIHOCT, KOHTpoiya, ocehaj 3a mepy u
cumerpujy. Huje, nakie, ciydajHo, IITO ce KpajeM JIEBETHAECTOT U MOYETKOM J[Ba/I€CETOT
BEKa, y yCIIOBUMa HAllMOHAIIHE KPHU3€ M MPETHE PaToM, Y KyATYpH U YMETHOCTH jaBHIIa
BeIMKa 1moTpeda 3a OXUBJbABAKEM CJIABHE MPOLUIOCTH, Koja je, JACIUMUYHO

[10J€THOCTaBJbEHOT KOHLIENITA ¥ HAPOYUTO HJI€AIN30BaHa, [IOHOBO MPOOyANIIa HALlMOHAIIHU
yX.

Jlpyru pasnor 3a NMOHOBHO Oyheme KilacuI3Ma y YMETHOCTH, UMAao jeé CacBUM
oco0eHo objarmmeme. EcTeTcku nuean KiacHIM3Ma UMao je CBoje KopeHe y aHTuii. To je
CTajaJlo0 HACYNpOT HEMAauyKoj KYJITypd, KOja j€é OCHOBHH TE€MeJb HMaja Yy TepMaHCKO]
MHUTOJIOTHjU U CPEIOBEKOBHOM MHUCTHLM3MY. buio je, nmakie, BaxkHo, moByhu rpanuily
npeMa HapactajyheM HeMaukoM YTHLAQJy W JAMCTAaHIMpaTd ce oA mera. MHoru

MHTEJIEKTYalIlll TOI BpEMEHa Cy cMaTpajid Ja je ¢paHIilycka KyaTypa mocTaja MHEpTHa U

® Onwuma enyuxnoneouja Jlapyc, Librarie Larousse, Paris 1967, Byk Kapanwuh, Beorpax, 1973, str.
546

* Terkouh Wsana: [losno cmeaparawmeo Kioda [ebucuja: ucmumne o Gpanyyckom mumy,
daxkynteT My3udke ymMmeTHOCTH, beorpan, 2011.
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JIEKaJICHTHAa W J1a je CYBWIIE OTBOpPEHa 3a cTpaHe yTuiaje. 36or Tora ce y DpaHIlycKoj
MOHOBO OyJIy aHTHYKHW Wieal, TeMe aHTH4YKe ['puke mpokumajy cBe 00JacTH yMETHOCTH.
AnTHuke TeMe mpoHanazumo u kox [ebucuja (Mepauuye uz Hengpa, Lllecm ammuuxux
enuepagha) u kon Pasena (Jagpuuc u Knoe, Anmuuxu menyem). C 0063upomM Ha TO Ja HUje
OWI0 HajjeAHOCTaBHHU]E MpoHahW TUPEKTHY Be3y ca aHTHYKOM [pukom, DPpaHIy3u Cy 10
AHTHKE JOLLIA IPEKO IojMa , JaTHHCKOr™ . OPaHIyCKH je3HK Byde XMPEKTHE KOPEHE W3
JATUHCKOT, a Y OCaMHAaeCTOM BEKy je Mpey3eo YJIOry KOjy jé MMao JAaTUHCKU jJe3HUK Yy
JOMeHY MelhyHapoaHUX ofHOca u AuruiomMaruje. OpaHIycKko IpYIITBO je, cMaTpajyhu cebe
3a JIMPEKTHOT HACJCIHUKA JIATMHCKOT je3WKa W KYJIType YOIIINTEe, Ha Taj HAYHMH,
YCIIOCTABUJIO BE3y ca MIOjMOBHMA aHTUYKO U KJIacu4HO. To je, Takie, myT KOjuM (hpaHIlyCKH
MO3HU OAapOK M aHTHYKE TEME JI0JIa3e JI0 MY3HKE Koja je, KpajeM JICBETHAeCTOT BeKa,

030MJBHO ITOMEpUIIa TPAHHUIIE TOHATHOCTU M IPOTOBOPIIIA j€3UKOM HMIIPECHOHU3MA.

2.3 Opanuke MNpecuoHU3ma y mysumum

WNmnpecronusam y My3un Hemoryhe je mocmarpatu 0e3 yBHIA y YMETHOCTH Y
YHjeM je OKpUJbY CTHJI M HAcTao, a TO Cy CIMKapcTBO U moesuja. Kaga mocmarpamo omyce
Jlebucuja n PaBema, Hama3uMo MHOTO JOJUPHUX Tadyaka ca TECHUIUMA W CIHKapuMa
IbUXOBOI BpeMeHa. YuTaB HOBM XapMOHCKM je3WK MOuYMBa Ha HAejU 00je, KOJIOpHTa,
npeyseroj u3 caukapersa. Kao mro Mane, Penoap, [lera, He memajy 60je Ha naneTtH, Beh
UX CIaXy AMPEKTHO Ha IJIaTHO, cTBapajyhu moceOHy aTMochepy CBETIOCTH KOja ce MelIa y
BU3MjU TJIefanala, Tako U My3u4apH CTBapajy HOBE CKIJIOIIOBE akopaja KojH ,,00je 3ByK W,
HepaspelleHH, cTBapajy oxpehene neckpuntuBHe yTucke. [louetak nMIpecnoHn3Ma Besyje
ce 3a 1874. ronuny M u3n0kO0y ClIMKa MAapUCKUX YMETHUKA, KOJU Cy CBOJUM HOBHUM
MPUCTYIIOM TOAETIIN MUIBEHA JABHOCTH M KPUTHUKE M JOOMIIH, TaJla HPOHUYAH, Ha3UB

,AMIpecuoHucTH . IbuxoBa 1ena He HUCKa3yjy pealucTHyYaH, 00jeKTHBaH OIHOC IpeMa

® Terkopuh WBana: [losno cmeaparawmeo Kioda [ebucuja: ucmumne o Gpanyyckom mumy,
daxkynteT My3udKke YyMeTHOCTH, beorpan, 2011. ctp.30
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cBetry, Beh najy mpeaHocT 00ju u Urpu cBeTia Haj jacHohoM oOmnmka. [Tokpery ce yop30
NPUAPYKY]Y U TICCHHUITH, KOJH, TIONYT CIMKapa, n30erapajy jacaH OMUC CTBAPHOCTH U TPaXKeE
peTKe pedr MOoCceOHOT 3By4ama, KOje TaKO MOCTajy CUMOOIM U YMUTaBOM TMECHHYKOM CTHITY
najy HasuB ,,cumOoim3am*. HoBa moesmja ce o1Baja OJ] pEaIMCTUYHOr MpHUKa3a, OaBH ce
TajaHCTBEHUM, 3arOHETHHUM, HEIOKYYHMBHM, OUpa crenuduuHe pedyr Koje MOTCHIUPAjy

. . 6
MY3UKaJTHOCT (PPAHIYCKOT je3MKa U TOMPUHOCE MY3UUKO] aTMOC(HEPH CTUXOBA .

HMmnpecnonusaM y My3HWIM HacTaje Kao JIOrMYaH cjell HOBHUX HacTojama Yy
CIIMKApCTBY U MecHUIITBY. CIMYHO CIMKapUMa, KOju U30eraBajy jacHe JHMHHjE W MPETHOCT
Jajy YTUCKY KOjU CTBapajy HUjaHce 00ja, My3udapu HaMylITajy MHUPOKY, EMOTHBHO 000jeHy
pOMaHTHYApCKy Menoaujy, W mnosehaBajy cremeH cinobojae y TyMademy TEMITIOBCKHX
onpennuna. [IpeaHOCT najy XapMOHHjH, TOHCKOM KOJIOpUTY, TeMOpy. Memnouja je KpaTka,
bynnHa, HEHa je Yap ynpaBoO Y HECTATHOCTH, CTATHOM arornykoM rubamy, HajduHujoj
MHCTPYMEHTAIHO] mpo3padnocTi’. OHA OCTaBJba yTHCAK HH3a (parMeHara. 3aMarybeHOCT
atMoc(epe MY3HUKOr JieNla, HCHA HECTATHOCT M TPOMEHJBMB TOK, IOBOJAE U [0
MIPOMEHJBHUBOT | 1000 HO cxBaheHor Temna. Texma 3a CTBapameM yTHCKa, HEMUHOBHO j€
,»CKpatuna“ my3nuky ¢opmy. KoneOsbuB TeMII0 HE TOMPUHOCH YBPCTOM apXUTEKTOHCKOM
opranuzoBamy (opMme, Beh NIpoMeHama pacloyioKemha, a LEJIWHU KOMIIO3MLHje Jaje
UMIPOBU3AIMOHMN KapakTep. HoBM My3HYKM je3uk ce, 3aT0, HajOOJbe MCKazyje y GpopMH
KJIaBUpCKE MUHHjaType Hu coio mnecme. CBe Behe ¢opMe cy yYIrilaBHOM IUKIUYHE,
cacTtaBjbe€HEe OJf MamuX (POpPMaTHHMX jeIWHUIIA, PA3JIOT BHUIIE Ja C€ OKMBU CTapu OOJIMK

KJIAaBUPCKE CBUTC.

3aHUMJBUB j€ OJHOC IpeMa TOHAIUTEeTy y nenuma Jlebucuja u Paena. YV kpajwoj
JUHUjU, 00a KOMIIO3UTOpa HE HAMyIITa)y TOHAJIWUTET, ald CMEJI0 KOPHCTE XapMOHCKa
CpeACTBa, YMjOM C€ YIOTpeOOM J0Ja3u 10 TMPONIMPEHOT CXBaTama TOHATHOCTH. OHH
HACTaBJbajy JTUHU]Y KOjy je 3anoueo Ppann JIuct ynorpeGoM HOHAKOpIa Y KOMIIO3UIUjH 32
KIaBup Booockoyu y eunu 0'Ecme® u3 1883. romune. Pasen yrnoTpeOspaBa UCTU aKOpJ Y

Booockoxy? w3 1901. romuue. Jlebucy, Takolje KOPHCTH CENTAaKOpAe H HOHAKOPAE KOjH

® Katunac, Dragoljub: Klavir u svetu muzike, Beograd, 1977. ctp. 135

" Katunac, Dragoljub: Klavir u svetu muzike, Beograd, 1977. ctp. 136
8 Jeux d'eaux a la villa d'Este

9
MoTJIeIaTH oAaTak Op 5 3a HacJIOBe JieNia y OpUTHHATY
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3By4e CTaOWJIHO M HE 3aXTeBajy paspemierme. Y JeOucujeBUM nenmma 4ecTo Hauia3uMo |
Ha cio0OJaH cjell HECPOTHHX aKopaja Ha HMCTOM IeaaaHoM ToHy. O0a KoMmo3urTopa
yrnoTpe0JbaBajy MoJalIHE JIECTBUIIE, YAME C€ ,,0puIilie’ Bohulla K0ja HEMUHOBHO TPaBUTHPA
Ka TOHMLM, Tla CAaMUM THM JOMHMHaHTHa (DYHKIMja, M3pakeHa MOJCKHM aKOpIOM, TyOH
CBOjy OILITPUHY U JOMPHHOCH ,,yOIakeHoj* armocdepu aena (kao IITO je TO CiIydaj, HIp. Y
PaBenoBom Kynpenosom 2po6y). JleOucu Bpio 4ecTo U CIIOOOJHO KOPUCTH IIEIOCTEICHY
nectBully (Odbmecyu y 600u, yuTaB 3aBpiIHH ofcek [lokpema w3 csure Ciuxe), a TO ra,
MPUPOJHO, TOBOAM IO YECTe ymoTpede mnpekomepHux akopana. Kom Pasenma, Hu30BH
NPEKOMEPHUX aKkopaga y OmMeHum u CeHmuMeHmMAIHuUM 6alyepuma 3By4e CTAOMITHO.
VYnorpeba neHTaToOHCKe JIeCTBULE acolipa Ha Jlaneku UCTOK, a TO je JOII jelHa TeMa KOjy U
Hlebucu u PaBen pamo oxuBibaBajy ([lacode w3 JlebucujeBe cure Ecmamne, [lapuya
naeooa w3 PaBenose cBute [lpuue majke 2ycke). Y HEKHM JelMMa HaJIAa3UMO M KIIHILY
OUTOHATHOCTH, Ka0 IITO CY HIIP. JBa OIITPO cynpoTcraBbeHa akopaa Fis-Ais-Cis u C-E-G
y UMITPOBU3aTOPCKU TPETHUPaHOM ojiceKy PaBenoBor Bodockoka. CBa HaBeeHa XapMOHCKa
CpeACTBa: MOJAIHOCT, MEHTATOHHWKA, LEJIOCTEIIEHE JIECTBHIIE, HEpa3pelIeH! IHMCOHAHTHU
aKoOpAH, Ka0 U CHHXPOHO 3ByYame CYNPOTCTaBJbEHUX aKopaja, NOMpHHENa Cy clalibermy
TOHATHUX (YHKIM]a, JaKje, Cladibehy YHYTpallllhe TPaBUTAIIMOHE CHAare W OTBOpUIIA CYy

HOBHU ITYT UCTPAKMBakha 3BYUHOCTH U TOHCKOTI' CJIMKAakhA.
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3 Knoa OEBUCU — nporpamMHOCT u3Hag
¢opme

., Huwuma nuje myzuxannuje 00 3anacka cynya “

Knoo Jlebucu

UyBeH je, u uecto muTHpaH pasroBop usmely JleOucuja u merosor mpodecopa
Epnecra ['mpoa. ¥ Tom pasroBopy, Ha muTame, Koja MpaBuiia y My3HIH Mo3Haje, [lebucu
onrosapa: “Caoje sagoBosbeTBo* Y. OBa JTyXOBHTA, MIOMAJI0 UPOHUYHA M3jaBa, WIAK, BPJIO
MPEUU3HO OCIUKaBa OCHOBHU CTBapajlaukd HPUHIMIT KOMIIO3UTOpA, KOJH j€ TIOMEpHUO
rpaHulle TOHAJIUTETa U BPJIO CI000JHO cXxBaTao My3udky gopmy. [lebucu je yecTo ToBopuo
Jla HEe BOJIM aHAIMTHUYAH MPUCTYI MY3HIIM, IPE3UPA0 j€ CYBOMAapHE, aKaJeMCKe pacipaBe ca
My3HuapuMa 3a Koje je cMaTpao Jia Cy HEeJIOBOJHbHO MH(OpMHCAaHH. JaBHO je HM3pa)kaBao
Heclarame ca o0pa3oBHMUM mpuHOMNUMa [lapuckor KoH3epBaTOpHjymMa W OLITPO Ce
MPOTUBUO TaJallllbUM ayTopuTeTuMa. IberoB cino0onHu, OYHTOBHU, YMETHHYKH [yX,
3axXTeBao je Ja ce My3MKa OclIo00AM cTere MpaBuWia, OWIO Ja ce paau O CTPYKTypHU
KOMITO3HIIHj€ WM O XapMOHCKOM mpuHimmy. CMatpao je aa cy TpaauiuoHaiHe Gopme, Kao
mTO Ccy Qyre W COHATe, CTEPUIIHE aKaJeMCKe CTPYKTYpe W Ja HE KOMYHHUIMPAjy TOIyT
KHBHX TIPHPOIHMX TojaBa . Ilpesupao je (opmy BapI/IjaI_lI/Ijalz U BEpOBao /a je My3uKa
KMBa, OPTaHCKa, a He BellTauka TBOPEBUHA Yy KOjOj j€ caJpiKaj CKPOjeH Tako Ja OAroBapa
¢opmu. CTpacTBeHH BarHepHjaHall y MJIQJOCTH, BPEMEHOM j€ HaIlyCTHO MpeHarjameHy
M3paKaJHOCT poOMaHTU3MA. MCmospmo je yMETHHYKH CEH3MOWIMTET CIIMYaH CIIHKapuMma
UMITPECHOHUCTHMA U MeCHUIIMMa cumbonuctuma. [lomyT mux, n30eraBao je jacHe JIMHUjE U
cumerprjy’®. Pa3Bio je 4MTaBy maneTy My3WYKHX cpeicTaBa. KOpHCTHO je cBe mo3HaTe

JIECTBUIIE, CIIOOOTHO YMOTpeOJhaBa0 EHXApPMOHH]Y, CTBApao jeé KOHCTAHTHY TOHATHY

10" Analyzing the Music of Living Composers (and Others) edited by Jack Boss, Brad Osborn, Tim S.
Pack, ctp. 132

! Trezise, Simon (edited by): The Cambridge Companion to Debussy, Cambridge University Press,
2003. cTp 138

12 Vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp 45

B vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp. 76
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BUINIE3HAYHOCT, J103BOJbaBajyhu TOHAIUTETY Aa ce ,Jbysba’ n3Mely nypa u Mona, cramao je
HECPOJHE aKopJe Ha HAaYyMH KOju My je omoryhaBao TpEHYTHH NpPUCTYI YyIaJbEHOM
tonanutery™. IIOmyT CIMKapa WMIPECHOHKCTA, KOJU WIPOM CBETA M CEHKE CTBAPAjy
npuBuj Heonpehenoctu, Jlebucu je mpoHamao 3ByYHH CEH3MOMIIMTET KOJUM C€ CIIMKapCKe
TeXHHKE PeICKTYjy y My3HIM'™, 4aK je jeJHO HEI0 HAa3Ba0 CIMKAPCKHM TEPMHHOM —
Ecmamne (otucak Gakpopes3a wim japBopesa). CTUIOM ce HAJ0BE3a0 Ha JIMHHU]Y Koja O
Ilomena, mpeko I'pura, Bomu g0 Popea™. O Illomena je HACIEINO XapMOHCKY C10001Ty,
MPBEHCTBEHO YMOTPeOy OpUjEHTATHUX JIECTBUIIA W FHHXOB MEJIOAMJCKHM W XapPMOHCKH
notenmuja, a ox Popea cynTHIHY (IEKCHOMTHOCT MOJAIHOCTH . Ann, HajBehu yTHIaj Ha
Jlebucuja u3BpIIMIM Cy He My3udapH, Beh nmecHuiy. Of BUX je MOTEKJIO0 HOBO OOraTcTBO
3By4HOCTH. OHHU Cy OCMHIJBABAIM TI0€3Ujy TOIMYT My3W4apa, M3HAJIA3WIA MEJOIHYHE
u3pase, MPOHANA3MIIN U3pakajHa CPEACTBA y CBETY 3BYKa. bomiep, Manapme u Bepien cy

HG6I/ICI/Ija HUHCIIMPpHUCAJTIM BUIIIC HETO My3U4Yapu — CaBpECMCHUIIH.

[Iporpamcku caapxkaj kon [ebucuja je y BeTMKOj MEpH Be3aH 3a Mpupoay. Mysuka
je, 3a [lebucuja, ymeTHoCT HajOIMXKa IPUPOIU, OHA j€ MUCTEpUO3aH cioj usmely npupone
v mamrre™. Mysnka je, 360r Tora, CyllepHOpHA YMETHOCT, OHA IIOCTOjH y BPEMEHY H MOKE
na o0yxBaTH IMOKpETe M 3BYKE NMPHUPOJE AaleKo e(pUKacHHje O]l KHMKEBHOCTH, jep HHUje
CBe/leHA Ha OyKBaNaH ONHMC TPHPOAHMX (eHoMeHa™. My3HKOM ce, HApaBHO, CaMO
HaroBelITaBajy MpUPOAHU (HeHOMeHU (Kao INTO Cy Tajlach, BeTap, OOJaly U CBETIOCHHU
e(eKTH), OHa HE MOXeE J1a UX MPEACTaBU y HEJABOCMUCIIEHO] CIIMKOBUTO] (POPMHU, MOKE CamMO

Aa UX CYrepuic YKOJMKO KOMIIO3UTOP KOPUCTHU MY3HW4YKa CPCACTBa INPCIO3HATIbUBA 3a

Y vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp. 48

> Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University
Press, New Haven and London, 2009. ctp. 4

18 Vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp. 62

7 Vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp. 62

8 Mnahenosuh Ionosuh, ap Tujana: Kioo Hdebucu u mezo6o doba — 00 ,3maja uz Anke” do
., 3amydmenoe payna‘, Mysndka omnaauaa Cpouje, beorpam, 2008. ctp. 17

9 Trezise, Simon (edited by): The Cambridge Companion to Debussy, Cambridge University Press,
2003. ctp 139
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ciymaona®. ToyeTak HCKa3HBamba MPOTPAMCKOL CajpiKaja JIeKH y NaXIBHBO Oa0paHOM
HACIIOBY JieNia, jep OH Beh IMpEKTHO ycMmepaBa MMarMHalujy ¥ W3Bohava W CIirymaorna.
3aaumibnB je npumep Obraka U3 opkectapcke csute Hoxmypua 3 1899. rogune. O6namnm
HE MPOU3BOJE 3BYK, JIAKIIE MOTY J1a MX HACIHMKAjy CIMKapH, HETO My3u4yapu. AJM, OHU Ce€
kpehy, HOCM MX BeTap, ¥ KOHCTAaHTHO MEHajy OOJIMK, a My3WKa je, BEpOBaTHO, jeauHA
YMETHOCT KOja MOXKE Jia 3a0€JIeKU Ty HBHXOBY KapaKTEpUCTHKY TToMohy HHM30Ba akopana y

XOMO(OHO] CTPYKTYPH Y K0joj ce n3berapa KajeHma’ .

JleGucujeBa mporpaMcka My3HKa je IPBEHCTBEHO AecKpunTHBHA. Kao y ciukapcTBy,
OH ,,XBaTa“ arMocdepy TpPEeHyTKa W3 yIjia IocMaTpada, HE aKTUBHOI ydyecHuKa. HakoH
uzBohewa Mopa, Tpu cuM@oOHHU]jCKe ckuue’?, [Tjep Jlano® je u3jaBuO ,,..HEMaM YyTHUCAK
mocMmarpama Mpupoje, Beh mmeHe penpoiyKIHje, CaBpIICHO MpePUmbeHe, TCHUjaTHE U

. . 24
YMEIIIHE, ik, cCaMO PENpOyKIHje... MOpe He dyjeM u He oceham™

. Jlebucwujese ,,00je" cy
JIeTUKaTHEe, TIONMYT MacTena win akBapena. OHe Cy JIMIICHEe eMOIfja Y POMaHTHYaPCKOM

CMHCITY TC pCUH.

3.1 Cnuke, npBa cBecka
Oob.wecyu y 600u

Csuta 3a knaBup Crnuxe, Takohe ynyhyje Ha CBeT MHCHHMPHCAH CIMKapCTBOM. Y
opUruHaily, Ha (paHIlyCKOM je3HKy, HacioB je Images, a He ,tableaux®, mTo je, Takohe
(dpaniycka ped 3a ,,ciauke’. ,,Image, 3a pa3znuky on ,tableau® uma nogaTHO 3HaYEHE: TO
MOKe OWTH peajiHa CIIMKa, aJld M TMPEJCTaBa, Maeja O TOME KakKO HEIITO W3TJIeIa, MOXKe
3HaYUTU | ,,071pa3‘; Jajbe, TO je KOPEeH 3a M3BEAEHY peu ,,imagination ca 3HauYeHeM

,Marmra®, ,,panrazuja‘.

% Trezise, Simon (edited by): The Cambridge Companion to Debussy, Cambridge University Press,
2003, ctp. 147

2! Trezise, Simon (edited by): The Cambridge Companion to Debussy, Cambridge University Press,
2003. ctp. 147

22y opurunany La mer, trois esquisses symphoniques pour orchestre

% Pierre Lalo (1866 — 1943), dhpaHIyCcK My3HUKH KPHTHYAD U PEBOIHIALL

# Vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933.
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[IpBu craB, Odb.mecyu y 600u, CBOJUM HACIOBOM CYTEpHINY Ja je y MUTamby Hrpa

CBETIIa W BOJE, JaKiie, CTyaWja Koja y NPBU IUIAH CTaBJhba TPAHCIIAPEHTHOCT Ca3BydYja.
25 . .

Mopuc Emanyen® je 3a OQobmecke 3anucao ja Cy 3aCHOBAaHU Ha MPOJIA3HUM aKOpAUMa KOju

. 26
Cy YOKBUPEHH HETIPOMEHJbMBHM MENOIUjCKuM oOpaciieM . Tpu He3zaBucHa ToHa, As, F u

Es oruenajy ce, Kao KarbHie Boje y nparehnm akopanma, momyt oxpasa’’:

Andantino molto
(Tempo rub’ato)//r .E

s

): i —_—
= £

N—

Jele

npumep op. 1: Jeoucu, Oobwecyu y 600u, maxm op. 1- 3

VY penpusu Hala3MMoO HCTE ,,KalJbHIE', ali YMECTO CHUHXPOHHUX akopaja ,,MHUpHE

BOZie", caja Hana3umo apreha koju cuMOOJIMYHO CIIMKAjy IOKPET BOJE, TAIACaAE:

npumep op. 2: Jeoucu, Oobmecyu y 600u, maxkm op. 36- 37

VY kxonu, ucTa TeMa, y/IBOjeHa OKTaBaMma, ,,HallyITeHa ™ o]l CTpaHe akopaja U apreha,
caJla Jo4yapaBa CTaTUYHOCT, & y CaMOj 3aBPIIHUIIM, O TakTa Op. 82, y BUCOKOM PETUCTPY U

CIIOPOM TEeMITy, CTBapa eekaT y1abeHOCTH:

% Maurice Emmanuel (1862 — 1938), (paHIlycKH KOMIIO3HTOP

% Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University
Press, New Haven and London, 2009. ctp. 164

%" Vallas, Léon: Claude Debussy — His Life and Works, Oxford University Press, London: Humphrey
Milford, 1933. ctp 164
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npumep 6p. 3: Jeducu, Oobwecyu y 600u, makm op. 79 -89

Osnaka 3a Temmno je andantino molto (tempo rubato). Mopuc dumecHmr® je
3abenexxuo JlebucujeB caBeT Aa pybamo Tpeba NPUMEHUTH Ha Leny ¢pasy, He Ha
nojequHavyaH TakT. HberoBa o3Haka pyb6amo BHIE MOJpa3yMeBa TEMIIOBCKO CY)KaBambe,
yOp3ame, HE yCHOpaBame M OKJICBamke, INTO j€ HAPOYUTO OYCKMBAHO y OJICEKy quasi
cadenza®. Ha MOYETKY j€, JaKje, HEONXO0aH TOK. Ta TeMIOBCKa MPOMEHJBUBOCT, Y KOJOj
HAaKOH pybama ¥ ojceka quasi cadenza, mouume ojcek Mesuré, Hamk je Pamoy, koj kora,
Takohe, HaKOH cIO0OJHOI mpenyaujyma Oe3 TakTa MOYMIbE CTaB Ca JaCHOM O3HAKOM
MeTpagO. Jom jenna JleGucujeBa cyrectuja ynyhena /lumecHuiy, y Kojoj ce o u3Bohaya
3aXTeBa Ja CBHWpa ,U3HaJA cBera, O0e3 adexraiuje”, jaCHO TOBOPH O KOMIIO3UTOPOBO]

npeacTasu pyoama. (,,Pas d’affectation, surtout™)

Poj XayBat, y cB0joj KibU3H “YMETHOCT (paHIlyCKe MYy3UKe 3a KIaBHp®, 3acTymna

unejy na je gopma Oobmecaxka 3acHoBaHa Ha DuUOOHAYMjEBOM HU3Y y IeTWHAMa O]l

% Maurice Dumesnil (1884-1974), bpanirycku nujanucra

# Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University
Press, New Haven and London, 2009. ctp 248

% Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University
Press, New Haven and London, 2009. ctp. 150
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34+21+13+8 TakToBa . Wako uaeja JAellyje BeoMa 3aHMMJBHBO, IOMAO JIYIHJIHO,
NaXJbUBUM TperiieoM (akType, HUCAM Haulula Ha TakBe rpymnanuje. DopmanHo ce
u3nBajajy menuHe ox 35+15+21+10+14 taktoBa. Cama uaeja, mo kojoj ce Jlebucu, koju
HUje MpU3HAaBAa0 HHMKakBa (hopMaiHa IMpaBuia, BOAUO JuHHjoM (DPHOOHAYHMjeBOT HH3A, U
Opojao TakToOBe, Jellyje MaJIo BepoBaTHA; MOoTryhHOCT Aa je 10 PuboHavujeBOT HU3A JOIIA0

cinydajHo, Beh je Ha rpanui Hemoryher norahaja.

Tema As- F- Es je y oceky Mesuré y cpeir-eM riiacy y HHBEP3HUjH, Kao y Orjieany,
WM, IITO OM BHILE OJIrOBapajio MpOrpaMCcKOM HacloBy — pediekroBana y Boau. Kao mro
0lpa3 y BOAM THCKPETHO ,,eopMuIiie” CIMKy, TAKO je ¥ TeMa Majo U3MCHEHA: YMECTO

ouekuBaHor Es- F-As, namasumo Eses- Fes- As:

Mesuré

8T . I
g 13 . PR

1
D 1 1
41 n 1 'E
pop
“’:L‘U};:*"L = Mj—ﬁ " " e
| — o e - —
F PP doux et expressif
pprp

npumep o6p. 4: [eoucu, Oodwecyu y 600u, maxm op. 25

Tpanchopmaiijom jeIHOCTaBHE TeMe, 3aCHOBAaHE Ha CBera TPU TOHA, U HCHHUM
YIOOTNYHABAKEM CHHXPOHOM WJIM Pa3IOKEHOM aKOpPJICKOM CTpykTypom, JleOucu je
MOCTUTA0 JECKPHUIIINU]Y BOAEC M HEHOT ojcjaja. Mehyrtum, edekat kperama BOACHE Mace
MMOCTUTHYT j€ CPEJICTBOM HEOYEKHBAHHUM 32 TO BpeMe — IEJIOCTENeHOM JiecTBUIIOM, G — A —

H (Ces) — Des — Es — F, xoja je, 1o1aTHO, MOTEHIIMPaHA CHHKOIIOM:

1 Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University

Press, New Haven and London, 2009. ctp. 51
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En animant

&
P ¢ poco a poco crese. -
M W

F ]

npumep 0p. 5: Jeducu, Oobwecyu y 600u, makm op. 44 — 47

Lenocrenena JecTBUIA jé OPUTHMHAJIAH U BeOMa CBPCHCXOJAaH M300p CpeicTBa 3a
UMUTAIMjy 3ByKa Boae. OHa Hema ,,00jy", HHje HU Ayp HU MOJI, OJTHOCH TOHOBA YHYTap Hhe
Cy jellHaKu, Ia caMUM TUM HE€ TPaBUTHPA]y jEHH Ka APYrMMa, OHH Cy, JaKie, uaeaiaH
TEpeH 3a JodapaBame ,,IpOBUAHOCTH. Caapikaj M3pakeH LEJIOCTENIEHOM JIECTBHUIIOM je
M3pa3uTO O0jeKTHBaH, OJIBOjEeH OJ JHMYHOT €MOTHBHOI MCKa3a. Mako BHPTyO3aH, 3BYYHO
pacKoIIaH ca OTBOPEHUM ATMKBOTHMA U CJI000HOM YIIOTPEOOM Ieaa, YUTaB [EeHTPATHN
OJICEeK 3aJjpKaBa JECKPUITUBHOCT Kao CBOjY IVIABHY KapaKTEPUCTUKY U OJIp)KaBa AUCTAHILY
oJl Ccy0jeKTUBHOI' J0XMBJbaja. YIaa/buBa je NpoMeHa mparteher akopaa ox ,,TaMHOT*,
mosckor B— Des—F, y 44. u 46. Takry, Ka ,,JpaHcriapeHTHOM", mpekomepHoM A- Des- F y
45. u 47. TakTy, KOJU KOPECHMOHAMpa ca IeocTeneHoM 0acoBoM ymHHjoM. llenoctenena
nectBuila he “BiagaTu’ IEHTPAIIHUM OJICEKOM, OJ] e ce Hehe OAyCcTaTH YaK W Ha Tpeliazy

Ka 3aBpIIHOM JACITY:

Molto rit.
t—ﬁﬂb —4
Ci — i ?
piap
4 ] 1
#IEV —T 1 1T

npumep o6p. 6: [eoucu, Oobwecyu y 600u, maxm o6p 65
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Kona he, peMUHHCIICHIIHjJOM Ha TeMy, JOJATHO MPOMIMPHUTH IMepcrekTuBy. [lomyt
ciukapa, Jlebucu ctBapa, MokemMo peh, ,,ONTHYKY HIY3Hjy*: MPOrPECHBHO CIIOPUjUM
TEMIIOM U Y/aJbaBamEM PErucTapa, Jakie, ‘pacre3ameM’ BpEMEHA M CTBapameM 3BYYHOT
epexra ,maspuHe, JleOMCHM TOCTHKE peallMCTUYaH, CKOpO ,BU3yelnaH* edekar
nepcrektuBe. CBa 0Ba CPENCTBA, YIOTIYHEeHA pahUHUPAHUM TOHCKUM CIIMKAHmbEeM, OCHOBA

cy jenuHCTBeHOT JleObucHjeBOr TpeTMaHa MPOrpaMHOCTH.

Omadic Pamoy, Ilokpem

Axo nocmarpamo Crnuke Kao ILeluHY, npuMehyjeMo 1a je IpBU cTaB CilI000/HA,
MMITPECUOHUCTHYKA, KOJIOPUCTUYKA CTYyIHja, MPOTPaMCKOT, IECKPUIITUBHOT KapakTepa.
JlBa craBa koju ciiene, obenexxeHa cy Haciehem Oapokne tpamunmje. Omaosc Pamoy je
pectaypupaH OONMK cTape INMaHCKe urpe, capabanne, Aok ¢axrtypa [lokpema wma
ciuyHocT ca TokaroM. ['onune 1903, JleGucu je mpucycTBoBao u3Bohewy Pamoose omepe
Kacmop u Ilonyxc y wuzBohewy Ckone KaHmopyM32. VY cBojum ,,pazroBopuma‘ ca
TI'ocnoguaoM OCMHH0M33, 3abenexuo je: ,,Pamo, 1omanano ce To HEKOM UJTK He, jeJIaH je 0]1
HAJCUTYPHUJUX MY3UUYKHUX TeMmesba U 0e3 cTpaxa MOXKEMO IpaTHTH JIEeN MpaBall Koju je
sarprao..“** Tlo meroBom Munubemy, yruuajun Imyka, Baruepa u ®OpaHka, CKpeHYIH Cy
(bpaHIlycKy MY3HMKY ca HBEHOT IpaBor cMepa. Y Op30 HaKOH OBUX M3jaBa, HamMcaH je Omadic
Pamoy xao nmotBpna onpkaBama ,,lipaBUIHOT Kypca‘“. Jlemno Huje 6mucko Pamoy mo ctumy,
Kako O ce ouekuBasio. bapokHa Tpaauinuja ce HIIYUTaBa JEAUHO Yy TPOJEITHOM TaKTYy,
CIIOPOM TeMIly U XOMO(OHO] CTPYKTYpH, HaJIMK capabaHIu, JOK jé MY3MYKH jEe3UK -
CIIO)KEHH XapMOHCKM CKJION M CTOIJbEHH aKOpJM HA HCTOM TMEJalHOM TOHY -
KapakTepuctnyan JleOucHjeB pYyKONHC, CaCBMM HE3aBHCaH Off Hacieha W3 MpOIUIOCTH.
Omaoic Pamoy uma onpeheHy 103y MOHYMEHTATHOCTH: Y TUTAlky j€ OJaBame MpU3Hama
BeJIMKaHy (ppaHIlyCKOr 6apoka, MUCIHOLLY U TeopeTudapy. M300p Tonanutera, Takohe, Hije
ciydajaH: gis-moll je y ToHamuTeTy MOJICKe JOMHHaHTe y ojaHocy Ha Des-dur u3 mpsor

craBa (eHxapmoHcku as-moll), nakme, mo PamMooBOM mnpuHIUNY, 3aCTYIIJbEHOM Yy

%2 Schola Cantorum de Paris je npuBaTHa My3muka mkona, ocHoBana 1894, y [apusy
¥ Monsieur Croche je Jle6ucujes ceyI0HIM 10 KOJHM je 06jaBIbHBA0 My3HUYKE KPUTHKE

 Trezise, Simon (edited by): The Cambridge Companion to Debussy, Cambridge University Press,
2003. ctp. 39
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TEOPHjCKUM paILOBI/IMa35. Cnnuno moxemo Hahu u y PaBenoBoj CoHaTHHH, y K0joOj ce, Kao
OMaXX TpaJMIIMjU OCAMHAECTOI BeKa, Takohe Hamasu MCTH omHOC u3Mel)y ToHanuTera
craBoBa: fis-moll nmpBor craBa u Des-dur apyror, gakie, 1ypcka JTOMUHAHTa (€HXapMOHCKH
Cis-dur).

[Tocnenmwu cras, Ilokpem, je 3ampaBo, TOKaTa. YMecTo (akType y K0joj Cy JICOHHUIIS

JieBe U JECHE PyKe y HAM3MEHUYHOM ,,MapTenary, OBJ€ HaWIa3UMO Ha perneThupaHe

TPUOJIE:
Animé (avee une légireté fantasque mais précise)
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npumep op. 7: Jeoucu, [loxpem, maxm o6pl - 8

PutaM 1 MOTOPUYHOCT Jiena Cy jacHa any3uja Ha 0apokK, ajid, Kao U y MPETXOJHOM
koMafy, [lebucu moHUIITaBa cTapa MpaBuiia O XapMOHHUJU U CBE BpeMe HUXKE ,,3a0pameHe’
napajeinHe KBUHTEe W OkTaBe. Dopma je TpojaenHa, ca y30yIJbHBUM, ayrMEHTOBAHUM
cpenmuM neroM. Mehytum, nzHeHaheme Hac odeKyje y KOIH, Y K0joj JI0JIa3u JI0 3a0KpeTa

O]l IMjaTOHUKE Ka IEJOCTENeHO] JIECTBUILIU, 0] 154. TakTa 10 Kpaja KOMIIO3HUIIH]e:

* Howat, Roy: The Art of French Piano Music — Debussy, Ravel, Fauré, Chabrier, Yale University

Press, New Haven and London, 2009. ctp. 150
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npumep op. 8: [eoucu, [lokpem, maxm op 152-157

Cam kpaj kommosuiyje (mocimeamux 11 TakTOBa) TOYMBA HA IEJIOCTENEHO]
JIECTBUIM, Ta4yHH]j€, HA JEJHOM H-CHOM OrpaHKy. Moke OMTH CIy4ajHOCT, ajdd ¥ HaMepHa
SHKpHUIIIIja KOMIIO3UTOpoBOor UMeHa: ToHoBH C- D- E u Ton B y nuHuju cpenmer riaca,

Kao Jla cKkpuBajy notmnuc ayropa - C.DEBussy:
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npumep 6p. 9: [eoucu, [lokpem, maxm op 174 — 177
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3.2 bepramcka cBuTa

Ilejzaonc 6e3 npemya, mo je eawa oyua...
Ilon Bepnen, Meceuuna

Pan na bepramckoj cButh, lebucu je 3amouyeo 1890, a m3gara je 1905. roaune.
[IpBoOuTHa maeja Ouna je objaBsbHBame aBe cBecke cBuTa. llo JlebucujeBoj 3amuciy,
Tpebayio je ma mpBa cBecka caapxku [llperuo, Menyem, Cenmumenmanty npomeHaoy u
Ilasany. JIpyra cBecka je Tpebano na caapxu Macke, M3 6noka 3a ckuyuparse u Ocmpgo
padocmu. IlpBa cButa je oO0jaBJbeHa ca HEIITO HW3MEHEHHNM HWMEHHMa CTaBOBa
(Cenmumenmanna npomenada je npeuHauena y Meceuuny, a [lasana y Ilacnje), 1ok cy
KOMaJId W3 Jpyre CBUTE 00jaBJbCHU IOjeIUHAYHO. Y TOM Iepuoay, Hernme oko 1894.
TOJIMHE, OCMHCIIHO j€ JOIII jeIHy CBUTY, ajli 3a KJIaBHPCKHU JIyO Y YETHpHU pyke. buia je To
Mana ceuma ca craBoBuma YV uamyy, Ilosopka, Menyem u Hepa, xoja je objaBibeHa 1889.

TOAUHE.

Ono mTo noBe3yje cBa HaOpojaHa jAena 3a KiaBup jecte noesuja [loma Beprnena,
IpeLu3Huje, lheropa 30upka necama [ aranmue ceeuanocmu, koja je Jlebucujy nociyxuia
Kao WHcnupauuja. [ araumue ceéevanocmu Cy THMKIyC o 22 TecMe, HWHCIHPHCAaHE
aTMoc(hepoM ocaMHaecTor Beka, Batoosim*® MPU30pUMa UAWINYHOT )KMBOTA, €JIEraHIIN]OM
u gpuonHouthy onapeheHux apymTBeHUX kpyroa. Cmarpa ce na je BaTto mpBu koju je
YBEO I0jaM ,,FaJJAHTHUX CBEYAHOCTU' Ka0 TEMY Y CJIMKAapCTBO MO3HOI 0apoka M pOKOKOa,
oTyJa W TEpPMHUH ,TajJaHTHU CTWI® 3a pokoko yommTe. Crene koje Baro ciuka
noJipa3ymMeBajy ¢urype y OajJcKuM XajbMHaMa WJIM Mackama M TMacTOPaTHO OKPYXKEHe,
NPUPOY WIM MapKoBe. MIWINYHOCT MpHU30pa YHOTIYHEHA j€ acOUjalljoM Ha KOMEAUjy
JeNl apTe U IEHEe JIMKOBE: Haszupe ce O0e30pikaH XHBOT, XyMOp M JMCKpPETHE HIpe
3aBohema. BatooBa wyBeHa cimka Vxpyasarwe 3a Kumepy HTHPEKTHO je HMHCIHpHCATA

HebucujeBo Ocmpeso paoocmu.

Kon Bepnena je caapikaj BarooBux cimka, mponymreH Kpo3 Ipu3My CUMOOIHYKHX

MOI‘YhHOCTI/I, INONMpUMHUO CaCBUM HOBH HOTJICH HAa CBCT U HNPUPOAY, ¥ KOMC je CTBApPHOCT

% Jean-Antoine Watteau (1684 —1721), bpanmycku caukap
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IpeCTaB/beHA Kao WiIy3Hja . BepieH Tpara 3a KpajMM IDaHHIAMA My3HUYKOT CBOjCTBA

je3uKka M EroBHM CYIeCTHMBHHUM KapakTepoM. OH Be3yje ped 3a My3UKYy Y OyXy

MMIIPECHOHHM3MA ¥ IPaji CHMOOIHUKO jeMHCTBO MY3HUKHX M JIMKOBHHX eleMeHara . Kog

Bepnena je Taj paduHHpaHU CBET POKOKOA, MPEMYIITCH YapuMa MPUPOJE, Y)KUBama U

rpalro3HuX IUIECHUX (UTrypa, MPEKPHUBEH CETOM M YEKEOM, TPArMKOM CyouyaBama ca
«39

BapJbHUBOIINY WITy3Wja W YIPaBO j€ Taj ,,MHUCTEPUO3aH CIIOj MPUPOJE W MamTe " TaBHA

uHcnupanuja 3a JlebucujeBy bepramcky cury.

Bepramcka cButa, (GopmaiHO, oAaroBapa OapOKHO] MPEACTABU KIABHPCKE CBUTE.
Hwma yetupu craBa O KOjUX Cy TpH JOCIEIHO Ipey3era u3 OapokHe dopme (mperwmn,
MEHyeT M Macmje), a jeJaH uMa mporpaMmcku HacioB (Meceuuna). Canpikaj cBuUTe je,
MehyTuM, naneko o ¢paHIlycKe KIaBCEHCKE IITKOJIE OCAMHAECTOT BEKa M MHOTO j& OJMKH
nmoe3uju cumbonm3Ma. Beza ca Gapokom je BpJIO yaajbeHa, TPAHCIIOHOBaHA HAjupe Kpo3
ciukapcTBo Batoa, 3atum mpeoOpaxkeHa BeprnenoBom moesujom, na 6u kpo3 Jlebucujen
KJIaBUp J00uiaa HOBO 3Hauewe. Cinuuno lllapmy Mopucy, npunagHuKy MpBe reHepaliuje
MEeCHUKa CUMOOJIUCTA, KOjU je pekao: ,,Jbynuma Tpeba mpyxutu cehame Ha CTBaApH KoOje

HUCY HUKaJ1a BI/I)_ICJ'II/I“40.

Cam HacnoB bepeamcke ceume je jenHa npepumbeHa, TEHIKO IPEeBOIMBA UIPa PEUn.
Ha npBu mornex, pexno OM ce Aa je y MuTamy CBUTA MOpEKIOM U3 rpaga beprama y

Wrtanuju. Mehytum, y nutamy je any3uja Ha Apyru ctux Bepnenose Meceuune:
Que vont charmant masques et bergamasques™

bepramacka je HaponHa urpa u3 beprama, onucana je u y lllekcniupoBoj npamu Can
nemre Hohu. Anu, OBJie je Taj MojaM y MPEHEeCEHOM 3HaueHky, Be3aH je y3 Macke, Ma TakKo
no0ujaMo JUPEKTHY acollvjalnjy Ha KOMEIH]y el apTe U JIMK KOju motude u3 beprama, a

TO je ApJeKuH, BECEO, OKpETaH M MPOHUIJBUB CIyra, MPENo3HATIHUB MO0 CBOM KapHUpaHOM

%" Munahenosuh Ilomosuh, np Tujana: Kiod Jebucu u mezo8o 0o6a — 00 , 3maja uz Axe* 0o
., 3amydmenoe gpayna‘‘, Mysndka omnaauna Cpouje, beorpam, 2008. ctp. 16

% Maisongrande, Henri: Verlaine, Editions Pierre Charron, 1972. ctp. 35

¥ Mualenosuh Iomosuh, np Tujana: Kiod Jebucu u mezo8o 0o6a — 00 ,, 3maja uz Aixe* 0o
,, 3amybwenoe ghayna’’, Mysuuka omnaguna Cpouje, beorpan, 2008. ctp. 17

“0 Munahenosuh Tlonosuh, np Tujana: Krod [Jebucu u wez060 doba — 00 ,3maja uz Aike™ 0o
,, 3amybwenoe ghayna‘’, Mysuuka omnagunaa Cpouje, beorpan, 2008. ctp. 16

1
MIOTJIEAATH TOaTak 1 M 2 3a mey rmecMy y OpUTHHAITY U TIPEBOIY
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KOCTHMY. YKOJIMKO CAM HACIIOB CBHTE OCTaBJba MPOCTOp Ja Oyzae cxBaheH HA BUIIC HAYHHA,
Tpehu cTaB, cBakako, ynyhyje Ha mpaBu Tpar. To je mecma kKoja oTBapa Hukiayc BepieHnoBux

4
Tananmuux céeuanocmu, uyBena Meceuuna *.

Meceuuna je meradpopryHa CITMKA YOBEKOBE IYIIE: OHO MITO j& CAKPUBEHO Yy JYIIIH,
BEILITO j& MPEKPUBEHO ,,JbYIIKOM MackoM*. CBako 0 Hac HOCH CBOj ,,yHYTpAIIkbH Iej3ax",
TO je CIIeHa Ha K0jOoj ce OjBHja ,,MacKapaaa“, y Kojoj je cpeha mpuBHUI, a MEJIaHXOJIHja
ctBapHa. [lecma Meceuuna je ucnymeHa My3M4KOM aTMOC(EpOM CTHXOBA. Y MECMU Ce Tyje
,,3BOHKa JlayTa“, y ’\0j ,,Tpernepu Jby0aB®, ,,BOAOCKOIM jerajy™, ,,lecMa Ce ca MECCUHHOM
crmaja®, ,,ieBa ce y MOJy", CBE ca IMJbEM HarJallaBamkba MY3UKATHOCTH TIECHUYKOT je3HKa.
Kao mro je My3uka yTunaia Ha TIECHUKA, TAKO Cy M CTUXOBU WHCITHPUCATIH KOMIIO3UTOPA.
MenoaudHocT (paHIyCKOT je3WKa W HEeroBa TJIABHA KapaKTEpUCTUKA - aKICHAT Ha
MOCTIEILEM CIIOTY - ,,9UTajy™ ce y hepeamckoj céumu Kpo3 CBE CTAaBOBE Y BUY CHHKONA U
aKIeHara Ha Kpajy TakTa. [loriemajMo kao wmiycTpanujy mpBe TakToBe Tpeher craBa,

Meceuune n meH HapaTUBHU ITOYCTAK, Ka0 I/IJIYCTpaHPij OBOI' IpUHOMIIA:

Andante fres expressif m
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npumep 6p. 10: Jebucu, Meceuuna, maxm op. 1- 7

CBHTa IOYHE Hpeﬂuaom, HBECTOB HO‘-ICTaKjC pacKoIllaH U rajlanTaH, Kao aa ,,0TBapa

cueny“. [Ipyru cras, Menyem, uMa Urpadykil KapakTep, Beropa arMocgepa BHILE HAIUKY]je

*2 mornemarn nomarak 1 u 2 3a meiy necMy y OpUTHHATY ¥ IIPEBOILY
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Muncmpeny u3 Ilpenuoa Hero TpaguuuoHaaHoM MeHyeTy. CTakaro ca mouyeTka, Kao Ja

WIYCTpYje ,,3BOHKE JayTe"* u3 BepieHoBe necMe u lUXOB AUCKPETaH XyMOp.

VY 23. TakTy MeHyeTa, HaWIlUla cCaM Ha MHTEpPECaHTaH MpoliieM. Y TOpmEM Tiacy
croju Es, 1ok y cpenmem Hema antepanuje, Beh croju E. Melhytum, kama morineaamo 1eo
OBOTAaKT (22. m 23. TakT), OUMIVIEHO je Aa ce ES y cpenmem riiacy mojapasymena, jep je
moruyHo aa ce miac kpehe nmuaujom G- A- G- Es. OBa uzeja je norBphena cienehum, 24.
TaKTOM, y KoMme ucrpen E crtoju paspemmnuna. 3a OBOM pa3pelidiviioM He Ou Omio

notpede, J1a je U 'y MPeTX0THOM TakTy omio E:

f—— — — PN —— —— N
\eEEE i Eee= =i =

» > - f
v ! I | [ pin dim,
mf' Adi. -

W ST TR 3 T -

\‘é_ S~ -

%

npumep 0p. 11: [lebucu, Menyem, maxm 6p. 22 — 24

Y MeHyeTy camM Haulula Ha joul jeJaH MpoOsieM y TyMmMauewy TEKCTa: HaKOH
HOHaKopja Ha ToHy D y 86. Takry, morndynuje 6u 6wio ga ce y 87. takry uyje G- H- D,
3atuM ckperHuna G- F ymecto omtpe, npekomepHe cekynne Gis — F. Tpu takra kacHuje, y
90. TakTy, Hcnpes oKTaBe y Oacy Hala3MMO MOBHCUIMILY, 32 KOJOM He OM OWJIO HUKaKBe
notpede, 1a ce u 'y 87. mucnuio Ha Gis. To ynyhyje Ha 3akiby4ak f1a je y 87. TaKTy UIaK 1Mo

cpemu ToH G:

npumep 6p. 12: /lebucu, Menyem, maxm 6p. 86 — 91
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3aHUMJBHBO j€ J1a MHjaHUCTH, YraaBHOM, cBupajy Gis y 87. takry, momenyhy camo
Heke: Ao qI/IKOJ‘II/IHI/I43, 3oaTan Koqnm44, Tamam BamapI/I45, Bantep FI/I3eKI/IHr46,
Cajarocna Puxtep’’, Knaymuo Apay®®. Bamrep I'msexmur n JKan-Edmam Basyse® cy
npobiseM perman Tako mTo nopea Gis cupajy u Fis. Mely Benukum Opojem u3Bolerma
Csume Koje caM mpeciyliana, Haullia caM caMmO Ha JIBOje IHJaHHCTa KOjU CYy YBUACIHU
HeonxonHocT ToHa Gy 87. takry. To cy Karpun Cror™ u CamcoH ®paHcoa Ha CHUMKY U3
1962. romune™. Camcon ®pancoa je M jexuHM nujanucta koju cBupa Ec ymecto E, y

npumepy 6p.11.

Tpehu cra cBute, Meceuuna jecte HE)KHA UMIPECUOHUCTHYKA CIIMKA, 3aBOJJbHBE
MEJIOJJMYHOCTH, KOja ce, 300T CBOje KOMYHHKATHUBHOCTH, Y€CTO U3BOJAU camocTaiHo. To je,
MO, HajkapakTepucTuuHuje [lebucujeBo nemno. Ako je y Ilpeaudy, Menyemy n Ilacnjey,
Hebucu ,,yxBatno“ BepiieHoBy armocdepy ,FalaHTHE JeKaJCHIMje”, OHJAa CBaKaKo
MoxeMo pehu na je y Meceuuny CyreCTUBHO YHEO HOCTAJITH]Y H MEJIAHXOJIHYHY aTMochepy
yyBeHe rmecMe. TpaHckprOOBaHa je 3a MHOT€ JIpyre HHCTPYMEHTE, IMOCTOjU Y OPKECTapCKOj

BEp3HjH, a HAIIIJIA j€ CBOj€ MECTO U Y TIOMYJIapHO] KYATYpH (HIIP. KA0 My3HKa 3a (PUIIM).

Kana mopenumo bepeamcky ceumy ca apyrum [lebucujeBuM Aenuma M3 HCTOT
nepuojia, youasa ce (opMaliHa aHaJoTHja ca CBUTOM 3a Kiasup, Koja, Kao U bepeamcka,
npatu Tpagulujy popme ocaMmHaecTor Beka. Melytum, craBoBu cBuTe 3a xiasup: npenuo,
capabanoa W moxama, BWIIE HMa]y ITOJAMPHUX Tadaka ca MpBOM cBeckoMm Cruka,
JeTaJbHU]€ OMMCAHOM Yy IpPEeTXoJHOM moriasiby. Ca apyre crpane, bepeamcka ceuma je
ommwka Manoj céumu 3a 4yeTupu pyke: o0e MMajy IO YETUPU CTaBa O] KOJUX j€ jelaH
MeHyeT, o0e cBuUTe cy mHcnupHucane BepnenoBoMm moesujom. IlpBu craB Mane ceume, V

yamyy, HOCH HACJIOB Ka0 W TpUHACCTa mnmecMma mus3 Tananmnux ceeuarnocmu, 1OK Apyru Cras,

*¥ Claude Debussy: L’ceuvre pour piano, Aldo Ciccolini, Angel, 2002.

*“ Debussy: Zoltan Kocsis, Philips, 1990.

*® Claude Debussy: Klaviermusik, Tamas Vasary, Deutsche Gramophon, 1970

% Claude Debussy: Das Gesamtwerk fiir Klavier, Walter Gieseking, EMI classics, 1995.
*7 https://www.youtube.com/watch?v=gSvf-gvcdrA, npucrympbeno 21.05.2016.

“8 Debussy: Claudio Arrau, Philips, 2003.

*° Debussy: Complete Works for Piano, Jean-Efflam Bavouzet, Chandos, 2008.

*(https://www.youtube.com/watch?v=SQFxKw7UQYc), npucrymsetro 11.05.2016.

> Samson Francois, Trilogie, EMI classics, 1969.
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Ilosopka, oaroBapa ocMoj recmu BepiieHoBor 1ukiyca.

[TaxspuBUM NIOpehemeM Be CBUTE,

MOKe ce ohu 10 jol 3aHMMJBMBUX MOAyAapHOCTU. Ha mpumep, UCTHU LENOCTENIEHH HU3 Y

IIPpBUM CTaBOBHUMaA:

Mana ceuma, V wamyy, 2. knasup, maxm 67 -10 Bepeamcka ceuma, Ilpenuod, maxm 6p 34

n peu rewenu
67 UM T

PP

@dﬂ—fﬁ_; I o - It f e 1 — -
R i e et r =T :
e T e T S =

\\__'/

dim.

npumep op. 13

CnuuHe puTMHUKe (UTYpe Y IPYTUM CTaBOBUMA:

Mana ceuma, Iosopka, 1. knasup, maxm 5-6  bepeamcka ceuma, Menyem, maxm 22-23

— — — Pemm—
4 . ':::i F“J:H;-J"‘-H;"l _.m/'"_'f‘-‘:u_‘ _:__J,_-'___R,,_:::Ii
@ G22 : R e,
(e 1 nf* dim. % M
—— - e 5
E Ny Py s = Seae En ey g
53 VRO — T # !
npumep 0p. 14
Cnuune putMuuke ¢urype y oba MeHyera:
Mana ceuma, Menyem, 2. knasup,maxm 52-53 bepeamcka ceuma, Menyem, maxm 19-20

npumep op. 15

4

Menyem w3 Mane céume moka3yje BHUIIIE CIUIHOCTH Ca MY3HUKOM OCaMHAECTOT BEKa,

HEro IITO TO YuHU Menyem u3 bepeamcke ceume. IIpBu moceyje eeraHTHU UTPAYKU CTHIT

POKOKO caJloHa, JIOK JIpyTH, CBOJOM cTakaTo (akTypoM U yKpacuma, BHIle nojceha Ha

rutapy M kacramere. O0Ge cBHUTE, AUCKPETHO MpedOjeHe HOCTAITHjOM M CEHTHMEHTOM,

0CB2jajy CBOJUM LIAPMAHTHUM €BOLIPAHEM HICATH30BAHE IEKACHIIN]E POKOKOA.
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4 MOPWUC PABEI - jeanHcTtBO
nporpamMHocTu u popme

.. “HU Hajmarbu Oeo Huje NPOOYKmM CryuajHOCMU

uny uHmyuyuje, 0eno ce Kpemano Ka nepgexyuju

. «52
npeuusHomhy Mamemamuqke]edﬂaqui{e

Eoeap Anan Ilo

3a pasnuky o Jlebucuja Koju je 3acTymao uiejy Ja yMETHHYKa jelia He Tpeba aa
ciene mpaBwia, Beh ga Wx crBapajy, PaBenoB kpeaTWBHH Ipoliec je Mmocieauia ayooKor
NPOMHUIIJbAkha: HEroBa CHOCOOHOCT Ja Oyle WHOBAaTHBAaH YHYTap TpaHMIA MY3WYKE
Tpaaulidje je MajcTopcTBO 0e3 mpemma. Y 1o0a Kaxa Cy HHEroBH CaBPEMEHHIIH
eKCIIepUMEHTHC AN ca (OPMOM U 00ALMBAIH TOHATHOCT KA0 HEIITO MpeBa3ul)eHo, jeAMHO
je komnosurop oyt PaBena morao ga ynorpedu mocrojehe My3nduke OKBUpE U TOHATUTET
na Kaxe HemTo HOBo. O cnenuduyHOM PaBenoBOM CTHITYy c€ TEIIKO MOXE TOBOPHTH, jep
CBaka KOMITIO3MIIM]ja, TIOYEB OJ1 HajpaHUjHX, I0Ka3yje JeJMHCTBEHE CTHIICKE 0COOEHOCTH Koje
M3MHUUy OMUJI0 KaKBOM MOKymIajy kiacudukauuje. tberoBo ymehe je BuiieMMeH3MOHAIHO:
MajCTOp OpKEecTpalMje, y MCTOpPUjU MYy3HMKe MpPU3HAT Kao MOXKJa HajOOoJbU IO3HaBaJIall
OpKecCTpa, YjeIHO je U jeJ]aH Of] BeIMKUX MHOBATOpa Ha MOJbY MHUjaHU3Ma.

Hctunckn canpncaj YMCETHUYKOT Aciia, IO PapenoBum peunma, YMHC CEH3UOUIUTET

>3 YMETHOCT j€ Tparame 3a JIeNOoTOM, He HCTHHOM. Y mnucMmy Ponan-

u ocehajHocT
M 54 P 6' 6 3 (13 (13
anyemy , PaBen o0jammaBa ma He Tpeba MemaTH IMOjMOBE ,,CaBeCT M ,,MCKPEHOCT
YMETHHKA, jep MCKPEHOCT yMETHUKA HMje O] 3Hauaja, YKOJHMKO Ia CaBeCT HE JOBEIE JI0
MajCTOpCTBA 3aHaTa, 10 TEXHUUKE nepdekimje, a HajBaKHU]e 32 YMETHUKA JeCTe /1a CTAIHO
CTpeMH Ka tome®. Jleon-Iloxn dDapr56 OTHCYyj€ HETrOBYy CTpacT 3a OecKkpajHuM
,,JJOTEpUBAKBEM , J)KeJbYy Ja MyOIUIM MPEACTaBU Jeia ,,MCIIOJIMpaHa 10 Kpajiher CTereHa’ .

Iberos moTo je ,,KOMIIJICKCHO, HC KOMILIMKOBAHO™ 1 BOJH ra Ka J'IOFI/I‘-IHOj, Ca)KCTOj MUCIIH,

%2 omHOCH ce Ha noemy l'aspan

%3 Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 117
> Alexis Roland-Manuel , (1891-1966), ¢paHIycKi KOMIIO3HTOP H KPHTHYAP
*® Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 118

% |_éon-Paul Fargue, (1876-1947), hpaHIycKH ECHHK U ecejucTa
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JIIEHO] OMIIUPHOCTU U TIpeTepuBama. Mako ce, 1aHac, y CBUM MY3HYKUM YIIOCHHIIIMA U
eHIMKIIonerjamMa, PaBenoBo nume Besyje y3 JleOucuja, kao mpeacTaBHUKA UCTOT CTUIIA, HE
Tpeba W3ryOMTH W3 BUIA HETOBY H3jaBy Ja jeé YBEK MPaTHO JUHHU]Y ,,CYMPOTHY O
Jle6ucnjeor cumbommama“’. Jok ce JleGrcH aBaHTYPHCTHUKH OJBAXKHO 1a MpoHalie HOB
MY3HWUKH je3UK HecmyTaH ¢popMoM, PaBen je KOMIIO3UTOp U ,,apXUTeKTa™ moryT Morapra,
OH TEXKH 1a MOCTHTHE GalaHc u3Mel)y KIIacHdHe CHMETPUje U CICMEHTa HEOUCKHBAHOI ..
Jlebucu ce wHCcnupwine MenoAudHoImhy moesuje cuMOonucTa, oK PaBenma uHTEpecyje

BUX0Ba necHnuka popma. Mucnupucan boanepoBom necmom Beuepra xapmonujasg, I

. . 60
npyru ctaB Tpuja 3a euonumny, 8UOIOHYENO U KIAGUDP Y TIECHUYKO] GOPMU HAHTYM .

PaBenoB My3WdYkM je3WK, HErOB WHAWBUAYATHHU TPHCTYN MEJIOIUjH, XapMOHU]jH,
putMy u (OpMH, OTKpUMBA TEXHY Ka MHOBAaTHBHOCTH Y OKBHPY moctojehe Tpamummje.
HberoB XxapMOHCKH pPEYHHK, YIIPKOC CIIOKEHO] XPOMATHUIIH, UCIIOJbaBa jaCaH KOHTHHYHUTET Y
OJJTHOCY Ha TPETXOJHUKE M Yy OCHOBH j€ KJIACHYHO 3aCHOBAH, Ha CIIOjy TOHAIUTETA H
MOJIAJTHOCTH, M YNOTpeOJhbaBa M HEMOTIIYHE JIECTBUIIE, IIEJIOCTEIICHY M INEHTaTOHCKY,
OCTaBJba HepaspelleHe JMCOHAHTHE akKopje, IMOHer/aAe noaupyje u OumroHamHocT. Kama
MOCMaTpPaMo HETOB OIyC U3 yriia opMaiaHe CTPYKType Jelia, Hauja3uMo Ha CAacBUM HOBE
obnuke (Hnp. Oznedana, I'acnap nohu), anu M Ha TpaauluoHanHe: nukinyc (/Ipuue majke
eycke, [llnancka pancoouja), conatin uukinyc (Conamuna, Tpuo, Conama 3a 6uonuny u
Knasup), bapokHa ceura (Kynperoe epob), Tpoaentna ¢popma (maBaHa, MEHYET, BaJIIEp UT).
KnaBup y PaBenoBom omycy 3ay3uMa Ba)XHO MECTO M CBE MHOBAllMj€ y HETOBOM CTHIY
HajIpe ce MojaBJbyjy y AeJIiMMa HalMCaHUM 3a KJIaBUp. 3a KiIaBupoM, PaBen pazmulisba Kao
JTMPUTEHT, OH Yy KJIAaBUPCKOM 3BYKY Iperno3Haje opkectapcke 6oje. Huje, nakme, ciydajHocr,
ITO je MHOTE KOMIIO3HIIMje 3a KIIaBUp MPepasnuo y opKecTapcke Bepsuje. [lasana 3a ympiy
unghanmrury, bapka na okeawny, Anbopaoa oen epacuoso, Kynpenos epo6, Ilpuue majke
eycke, Ommenu u CeHMUMEeHMAanHu 6anyepu, a TOCIEImhE B MOCTOje U Kao My3HKa 3a

oaser.

% Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 126
% Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 123
*® Hormenati KogaTak 6p. 3 3a OPUTHHAL MecMe Ha (BPaHIYCKOM

% manrym je dopma y K0joj ce Ipyru W YETBPTH CTHUX CTpode MOHaBIBajy y cienehoj Kao mpBU U
Tpehu, a ICTOBpeMeHO, 00pasal puMOoBama je MPBHU ca YETBPTHM, a IPYTH ca Tpehum
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[Tporpamuocrt je kox PaBena mokuBena BelIMKy TpaHCHOpMAIM]y Y OJHOCY HAa OHY
u3 7eBeTHaecTor Beka. OH 0/U1a31 KOpak Aajbe O] IECKPUITUBHOCTH U WITyCTPATHBHOCTH H
MHBOJIBHPA BAHMY3HUKH CaIpIkaj Y My3HUKO TKHBO®', Kao WTo je To u3Beo y I acnapy noliu,
Tpu noeme npema Anoj3ujy beprpany. OBo aerno mpeacrasiba BpxyHan y PaBernoBom omycy
3a KJ1aBup. Y TOTNIeAy NMHUjaHUCTHYKUX 3aXTeBa, PaBern je oTHIIao jomr gasbke y OJHOCY Ha
JIucta n banakupjeBa. Y moriieny caapskaja 1 TeMaTHKe, OTKPUBA HaM MpadyaH CBET HONHUX
BU3Wja W yTBapa. DaHTacTUYHA, MUCTUYHA aTtMoc(epa OHOCTpAaHOT CBeTa HHUjE CaMoO
JIECKpUNITHBHA, CaJp)Kaj M TEKCT bepTpaHoBe moeme Cy Ha jeAMHCTBEH HAYMH YTKAaHE y
MY3M4YKO jieno. Ha ciuyan HauwH, ami MHOTO CBEJICHUjUM MY3HUYKUM j€3UKOM, TIOCTHTA0 je
JEAMHCTBO MporpaMa ¥ My3WYKOT HapaTHBa y CBUTH 3a YETHPH pyKe, [Ipuue majke cycke.
Ca cBera HEKOJIMKO ,,CIIMKApCKUX MOTe3a”, (pakTypoM TOIHMKO jeTHOCTABHOM Ja W JIETE
MOXKEe J1a je oicBupa, PaBen je ycmeo ma modapa MarumdaH cBeT Oajku. M Buime ox Tora,
IOpe]] CTBapama CKOPO ONMIUBMBE, CLEHHYHE arMocdepe, ycneo je epekTHO U Ja
Hacnpuda npuay“. Iacnap nohu u Ilpuue majke cycke cy Hactanu oko 1908. rogune, a
MPETXOAMIIa UM je jOII jeHa MPOrpaMCKH 3aCHOBaHa CBUTA 3a KiaBup: Oenedara 3 1905.

TOJTMHE.

4.1 Ornepana

Ozenedana wumajy cacBUM TMOCeOHO MecTo y PaBenoBoMm kiaBUpcKoM omycy. Y
pasroBopy ca Pukapaom Bumecom® W3jaBUO j€ JIa je JKEeJeo Jla HalWIle MY3HKY, 4hja Ou
dbopma Ouna cmobogHA y TOJMKO] MEpH, Ja OM Morjia Ja u3rjiena Kao I/IMHPOBI/ISaIII/Ij363.
Hacrana je wucre romune kang u JleOucujea cButa Cruke, mpBa cBecka. J[Ba cy
KOMITO3UTOpa, OYUTIIEHO, OUIla 3a0KYIJbeHa UCTOM HICjOM — OAPA3oM, Tj. pedIeKCHjOM.
Jlok je JleOucu Omo 3amHTEpECOBaH 3a CIMKY pedekToBaHy Ha MOBPIIUHU Boje, PaBena je
WHTEpECOBAIa TPOjEKIHja paCIONOKeHka, YHYTPAlIler EeMOTHBHOT CBETa IIETOPHIIC

FErOBHUX MpHjaTesba’’, pH YeMy je ,,oreano™ ynorpeGibeno kao meraopa: peu réflexion

81 pajera, Urop: Cemuomuura ananusa napamusa y yuxiycy ,, Gaspard de la Nuit“ Mopuca Pasena,
®daxynreT My3uuke ymerHocTH, beorpan, 2011. ctp. 14

%2 Ricardo Vifies, (1875-1943), wmascku nujanncra
% QOrenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 159
8 3a moceeTe ToTJieAaTh AojaTak op. 4
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Ha (QpaHIyCKOM Je3WKy, 3Hauu ,,01pa3”, ,peduekcuja™, amd ©u ,,pa3MHUILbamkE",

»MEIUTUpamkE, ,,AHTPOCIICKITHja‘.

Ceura ce cactoju u3 mer komana: Hohwu nenmupu, Tyocne nmuye, bapka na
oxeany, Anbopada den epacuo3so, /Jonuna 360na. CBaKM 0] KOMaJa j€é CACBHUM HE3aBUCAH O]
OCTaJINX, HEMa TEMATCKE IMOBE3aHOCTH, U Y€CTO CE Ha KOHIIEPTUMA U W3BOJE 10jEAMHAYHO.
YerBpTu KOMan, Anbopada den epacuo3o, KapakTepaH jeé KOMajl, IIMAaHCKOT KOJOPHUTa U
3aXTeBHOI BHpTyo3uTeTa. OcTaju KOMaaud Cy ,,03BY4eHE™ CIIMKe, JICCKPHUIITHBHE,

UMITPECHOHUCTHYKE CTYIH]C.

Hohnu nenmupu cy pemo Bpio QparMeHTapHE CTPYKTYpe U TPOMEHIBHBHUX
pUTMHUYKHX (QUrypa, Koje cy ynorpebbeHe Kao OINHMCHO CpPEICTBO 3a JI0YapaBame
HECTaJHOCTH U XaOTUYHO KpeTame JIeNTUpPoBa. [[OTUPUTMUYHN OJTHOC JIECHE U JIEBE PYKE,
MoMeparma HarJlallleHHX HOTHUX BPEIHOCTH MIOMOhyY CHHKOTIIE, 3aTHM XEeMHOJIa, Tla TPOMEHa
jenuHulle Opojarma U Mpelia3ak Ha MEIIOBUTH PUTaM, a CBE Y OKBUPY ILIECT TAKTOBA: CBE TO

CTBapa jacHy 3BYYHY ajly3H]y Ha cuhyIllHa CTBOpEeH-a U3 HAclloBa JieNa:

npumep 6p. 16: Pasen, Hohnu nenmupu, maxkm 10 — 15

bp3e mpomene puUTMHYKMX (UTypa M KpaTKH, HCIpPECEllaHd MOTHBH, OBIE CY

ucKOpUIINeHN Jla OCIIMKAjy KpeTame JISNTHPOBa. 3a JouapaBame HBHUXOBOI 3BYKa, 3yjama,
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yIoTpeOJbEeH je TPEMOJIO M MOJIMPUTMUYHA (UTrypalrja, y3 Kojy croju o3Haka tres léger,

(Beoma J1ako):

";Em gf#éh’bﬁ![wéﬁbﬁ#h.#t& !F/ .

/
|

£ Pp trés léger

npumep 6p. 17: Pasen, Hohnu nenmupu, maxm 119 —120

Kommnosumuja ce 3aBpmaBa 6p3om, ycrpenrtaioMm konom. [locnenmu akopn y ceOu

CYIIPOTCTaBJba BCIUKY U Mally TCpUYy, CJINIHO 3aBPUICTKY Counamune:.

Pasen, Hohnu nenmupu, nocneorwu maxm Pasen: Conamuna,kpaj 3. cmasa
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npumep op. 18

Hpyru xoman ceute, Tyorcne nmuye, Kan1301<0pecn65 j€ ommcao Kao ,,IIPOITUPEHY

CTYAAM]y Y CJIIMKapCKOM CMHCIYy T€ P€4HM, ca CaBpIIEHO BEPOJOCTOJHOM HOTALMJOM; HELITO

® Michel-Dimitri Calvocoressi (1877 —1944), hbpaHIiycKi My3HdKH ITHCALL H KPUTHYAD
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cacBUM HOBO*"". OBaj KoMaj je W 1o PaBeloBOM MHIBEHY OJICKAKA0 OJ OCTAIUX: Y
Aymobuoepaghckum cxuyama OnMcyje Kako je JKejaeo J1a €BOoIrpa 3ByK ITHIIA U3TYOJbEHUX Y

. . 67
Mpa4yHOj IIyMH TOKOM HajBehe Jkere JIeTHmer 1aHa .

Tpu romune HakoH TyorcHux nmuya, PaBen he jomr jeqHOM ONMOHAIIATH NMTHUIE HA
kiaaBupy. Y xomany [lanuuh w3 cBute [lpuue majke 2ycke, HAWIA3UMO Ha CHEHY y KOjOj
[Tamyuh u3ry0JbeH yTa mryMmom, jep Cy MTHIIC T0jeie MPBHUIIE KOjuMa je 00€JIeKHO MyT 10
kyhe. MoTuB nTHIA je Y IPBOM KJIaBHPY, JA0YapaH je MperyJapoM Y BUCOKOM PETHCTPY H

MaJIOM TEPLOM HAHHWKE, MOIYT NTULC KYKAaBUIIC:
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npumep op. 19: Pasen, Ilpuue majke eycke, Ilanuuh,npeu xnasup, maxkm 51 —55

Y Tyoscnum nmuyama, TIIaCOBU Cy JO4YapaHW MoMohy JBa WCTa TOHA, OJ KOJUX Ce
JpyTd 4yje Kao ofjeK, a y cieaeheM TakTy, JBe MCTOBETHE Op3e (urypanuje onoHaiajy

IICBALC IITUIIA:
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npumep 0p. 20: Pagen, Tyscne nmuye, maxkm 1 —3

% QOrenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 49

% Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 159
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3aHMMJBMB je ycaMJb€HH TOH B Ha modeTky KoOMIo3ulje: Moke ce mnoByhu
aHajioruja ca MOTHUBOM Bewwana w3 [lacnapa wohu. Jlox y Ilmuyama oBaj TOH uMa
UCKJbYYUBO JAECKPUITHUBHY yioOry, Y Bewanuma nobOuja acouujaTHBHO 3HAUYCH-C y3/1axa

68.
KPTBE U HEYMUTHOCTU CMPTH .
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npumep op. 21: Pasen, 'acnap nohu, Bewana, maxm 1 —3

OBo HaBOIIM Ha MOCTOjamke MoBe3aHOCTU enemeHara Ozredana v I acnapa Hohu, Kao
na je crnenubuyHu (GOpMaTHO-XapMOHCKU eKcrepuMeHT ca (Oenedanuma, TPU TOIUHE
KacHUje HajxorpalheH QaHTaCTUYHUM, MUCTHYHUM cajpkajeM. Ounouna TpaTu JUHUJY
3BYYHOT TpEeTMaHa BoJie U3 bapke Ha okeany, penetuiije us Anbopade, Koje Cy 1ovapaBaiie
XyMop nakpaujama, y Cxapboy ce 1mojaBibyjy Kao JYLHIHU, TPOTECKHU €JIEMEHT, JIOK Ce

Menanxonuja I[lmuya Tpancdopmucana y MpauHu, MOpOUIHHU CBET Bewana.

bapxa na okeany je CTpyKTypaJlHO BeoMa pasyheHa KOMIIO3HWIMja, MOXKJa
HajcnoboaHuje (hopMaTHO TpeTUpaHa y YMTaBOj CBUTU. KOHCTaHTHE pUTMUYKE MpPOMEHE
OCMHHa y TpHOJIe, XEeMHOJIe, BUPTYO3HU Iacaku, TpeMoja, MUMajy oBle (QYHKIM]y Aa
Jo4apajy 3BYK Tajacama BOj€. 3aHMMJbUBOCT je MojaBa ToHa cyOkoHTpa Gis, Koju He

MTOCTOjW Ha MOJIEPHOM KJIaBUPY, Beh Mopa Ja ce cBupa CyOKOHTpa A:
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npumep 0p. 22: Pasen, Oznedana, bapxa na okearny, maxkm 44

% panera, Urop: Cemuomuura ananuza napamusa y yuxiycy ,, Gaspard de la Nuit“ Mopuca Pasena,
daxkynteT My3udKe YMETHOCTH, beorpan, 2011. ctp. 34
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Pasen je, HanMe, Boieo 3BYK EpapoBux kimaBupa®, o1 KOjHX Cy HEKH MO HMAIIH
JIEBEJIECET TUPKU B 'y TyOOKOM perucTpy uuuiu 10 cyokonrpa G. Mehyrum, y Takty Op. 92
CTOju CyOKOHTpa A, Ha MECTy Ha KOME Ce, OUHIJIeIHO, MUCIU Ha cyOkoHTpa Gis. CiiuaHO

ce Moxe Hahu u 'y Bodockoky:

Pasen, QOenedana, bapxa Hna okeany, Pasen, Booockok, maxm 58
maxm 92
ﬁm — 1 s r
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npumep op. 23

bapka Hna oxeamy cTaBba Tpen W3BOhaua BeoMa KOMIUIEKCAH 3axTEB 3a
BUPTYO3UTETOM ca jelHe, U TOHCKUM paduHMaHoM ca apyre crpaHe. OHa 3axTeBa 0]
NUjaHUCTE M BeOMa jacHy HJIE]y O CTPYKTYpPaJIHO] IOBE3aHOCTH €NU304a y LEJIHHY.
IIpoMeHJbHB TEMIO €nH30/a, HarjameH je Ha Mo4yeTky PaBesnoBoM o3HakoM d’un rythme
souple™. Jlame, osmaxa tres enveloppé de pédales™, roeopu o 3By4HO] ciauuy myHO]
aMMKBOTa KOjy Tpeba moctuhu. PaBen je, 3a pasnuky on JleOucuja u merose ymnorpede
LIEJIOCTENIEHE JIECTBUIIE, 3BYK BOJE IMpOHAIA0 y HOHakopay. Y bapyu ma oxeawny, TO je
axopn Fis- A- Cis- E, y neBoj pyuu, ynormymeH ToHOM Gis, KOjU ce 4yje Y JCOHUIH JIeCHE

pyke:

% Orenstein, Arbie: Ravel — Man and Musician, Dover Publications, Inc., New York, 1991. ctp. 126
® prexcnbunan Temo

™ OGYXBATUTH MEATIOM Y BEIHKO] MEPH
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npumep 0p. 24: Pasen, Ocnedana, bapka na oxeany, makm I — 2

Y Boodockoky, Takohe dyjeMO HOHAKOpJ, OBaj MyT ca JYPCKUM KBUHTAKOPIOM Yy

ocHOBH — E- Gis- H- Dis- Fis:

E
e
hi
) )
53 )
iR
THe
e
thl
)
e
RN
L
10
e
%
\ "‘

73 li E==="" ==

L
m
i

npumep 6p. 25: Pasen, Booockok, maxm 6p. 1 —2

Ha mnouerky Omnoume ,.cBeriayna“ camo AYpCKM KBHUHTAKOpP[, ajH, MEJOJHjcKa

JMHH]a JIeBe pyKe Yy 3. TakTy, ynoTnymasa HoHakopa Cis- Eis- Gis- H- Dis:

npumep op. 26: Pasen, I acnap nohu, Onouna, maxm 6p. 3 —4

Honakopn he, y bapyu, Outu ynorpeO/beH Ha HEOOWMYAaH HAYMH Ha JEIIHOM,

JpaMaTypUIKU BEOMa ,,KPUTUYHOM * MECTy. Y THTamwy je enu3ona o 29. TakTa, y K0joj 3BYK
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pacte opn ,ujaHucuMa*“ 10 ,,popTucuma® y OypHOM, CYNpPOTHOM KpeTamy O]
HajyJajbeHUJUX perucrapa. Taj ,,yaap tamaca®, mpeacTaBibeH je y 35. TakTy HOHaKopoM B-
D- F- As- H(Ces), Ha HauMH KOjH OIITPO MOJBJIA4YM JHCOHaHIly: ToHOBM B u H, paznBojenu

Cy Ha 0ac M IMCKaHT U JOAATHO Cy Y/IBOjeHH OKTaBaMa:

npumep op. 27:Pasen, Oznedana, bapka na oxeany, makm op. 34 —35

3ByK Boje, nakie, y PaBenoBoj mporpaMmckoj My3HLIM 3a KJIaBUp, MMa CacBUM
onpeheny 0ojy. TpaHcmapeHTHOCT BOj€ IMOCTUTHYTa j€ ,,IIPErpylHucaBameM’ akoplaa y
KBapTe M KBHMHTE, Kao ILITO j€ TO Cly4yaj Ha Mo4YeTKy Boodockoka w bapke. Y bapyu na
oKeany, THME j€ NOCTUTHYTa 3By4YyHa OCHOBA, Koja he OuTH HajmorpaljeHa pasIUYUTHM
PUTMUYKUM (pUTypaldjama, TEMIIOBCKUM KoJieOambUMa M OCETJbUBUM TOHCKHM CIIMKaHbEM,

Koja he ciymraony gatu pealucTyaH, CKOPO BU3YEIIHU JI0KUBJIbA].

4.2 KynpeHoB rpo6

Pan na cButu Kynpernos epo6, Pasen je 3anoueo y neto 1914. rogune. [IpBoOuTHa
uaeja Owia je fJa Hamuille CBUTY Yy CTapoM CTHIYy, Koja Oum Omnma omaxk Kympeny u
KJIAaBCEHUCTHMA OcaMHaecTor Beka. Kako Ou 0oJbe MPOHHMKAO y CTHUJ, TOCBETHO C€
npoy4aBamy KynpeHoBe (opiaHe m3 4eTBPTE CBHUTE HETOBHX Kpambe8CcKux KoHyepamad.
Mehytum, Bect 0 pary ca Hemaukom u ommra Mmoomnu3anuja y @paHiryckoj, TpeKuHyIe
Cy KOMIIO3MTOpa y paly M TOTakjie ra Jga ce NpUKJbYdd (paHilyckoj Bojcuu. PatHa
paszapama M y)Xacu Kojuma je 6Mo CBeIOK, Kao U I'yOMTaK JIparux ocoda, OCTaBWIIU Cy Tpara
y PaBenoBom ctBapanamtBy. [lo moBpatky, 1917. ronune, PaBen HacTaBiba pajl Ha CBUTH,

anv oHa caja NoOWja caCBUM HOBO 3HA4YCHE M TIO0CTAaje OMa)X HE CaMoO 3JIaTHOM 00y
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(dpamyckor kinaBceHa, Beh u cehame Ha mpHjaTesbe Koje je M3ryOMo TOKOM paTa, Ila Tako
CBAKHM OJf CTABOBA HOCH TocBety 2. U Kynpenos 2po6, kao u Ozanedana, UMa BHUILE CII0jeBa
3Ha4Yewa y cBOM HacioBy. Hajmpe, peu tombeau uma nBojako 3Hauewme Ha (paHIyCKOM
JE3WKy: OHA 3Ha4YM I'pod, Al M HAATPOOHU CIIOMEHHUK. MOKeMo, JaKie, MPeTIOCTaBUTH J1a
je PaBen mpe cera mucimo Ha Cnomenux Kynpewy. Jlaibe, y ocaMHaecTOM BEKY, KOI
Kynpena, mocrojao je craB tombeau y cButu 3a KJIABCeH °, K0 IOMEH HEKO] CJIaBHO]
nuuHocTH. PaBenoBa cBUTa, y TOM CBETIy, MOXe Ja Oyzae mpeBeneHa U kao Omaowc
Kynpeny. Kana y3memo y 003up u PaBenoB opurnHaigan mpTexX KOjH CE HAIIao HA MPBOM
U3JIay CBHUTE, a MPEJICTaB/ba CTUIIM30BaHY YPHY Ha MHUjelecTany, HacloB Kynpenos epoo,
caza njobuja u tpehe 3Hauewe npedojeHo uponujom. CBa oBa 3Hadewa cabpaHa Cy Yy jeIHY
jacHy uzejy: Be3za m3Mel)y MpomutocTH KOjy mpenacraBiba KympeH m camammocTd, Koja je
o0eekeHa TOCBETOM IOTHHYIUM TMpHjaTeJblMa, Y MY3WIM je HCKa3aHa CIIOjeM CcTape

(dbopMe U HOBOT' XapMOHCKOT je3HKa.

CrtBapame Kynpenogoe epoba o0yxBaTuio je, nakie, nepuoa usmehy 1914. u 1917.
ronune. Kaga umaMo y BUIly /Ja je CBUTY 3amoueo nucamweMm Doprare, jaCHU]E pazyMeMO
HEH ,,6KCLHEHTPUYHHU XapMOHCKHU je3uk. Haume, y @Popranu cy NpuCyTHU €JIEMEHTU KOJU
ce HacTaBiba)y Ha Ommene u cenmumenmanne eanyepe u3 1911. ronune. IlpexomepHu

aKopJM y JIEBOj pyLH, KOjH ,,0TBapajy* Popaany, OWIN Cy OCHOBA U 3a M10jeIMHE BaJllepe:

Pasen, Kynpenos epob, @opnana, maxm 1-2 Pasen, Ommenu u cenmumenmantu
eanyepu, noyvemax 7. eanyepa

Allegretto Jo:SG
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npumep op. 28

72 morJieiaTu Jgoaarak Op. 4 3a moceere

® Mellers, Wilfried: Francois Couperin and the French Classical Tradition, Faber and Faber, London-
Boston, 1987. ctp. 174
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Moxemo Moxzaa pehu a cy NpeKOMEepHH akopau y HU3y ocobuHa Paenosor
BpeMeHa, anu ¢gopma u puram Poprane Cy OBIE, IOCIOBHO M JIOCIEIHO, y CTHILY
ocamHaector Beka. PaBen je on Kympena mpey3eo urpauku puram QopiaHe U HbeH
KApaKTePUCTHYAH MyHKTHpaH# putam . dopma je, takohe, Kympenosa. V muramy je

POHIO Ca TEMOM KOja CC€ IIOHAaBJba MU €IIM30JaMa, Tj. KyImieTuma.

CBaku ox crtaBoBa Kympenogoz cpoba MMa METPOHOMCKY O3HaKy. OBe oO3HaKe,
MmehytumMm, Hucy PaBenoBe u HHUCY mocTojane y IpBUM H3AamuMa. thux je, Hakon PaBenose
CMpTH, yHena Mapraput Jlonr™. Hheue METPOHOMCKE O3HaKe Cy BeoMa Op3e: y cliydajy
TOKaTe YaK M KOHTPAJUKTOPHE, jep MOCTaBJbajy CKOpO HeMoryh 3axTeB y oaHOCy M3Mehy
Temna ¥ PaBeloBHX JMHAMHYKAX O3HaKa °. Malo je BepoBaTHO ja je PaBen Mucimo Ha
OpMJBAHTHU BUPTYO3UTET Kaja ce MOcBeTHO CBUTH. CTyauo3aH mories Ha (akTypy CBUTE
jacHO ToOKa3yje Ja cy y NMpBOM IUIaHy €JeTaHlMja CTHJIM30BAaHMX Hrapa U HOCTAJITHYHH
mapm npouutocty. I[locToju omacHOCT 1a ce oHM U3ry0e, YKOIMKO O akleHaT OO CTaBJbeH

Ha BUPTYO3UTCT.

CraBoBu Kynpenogoz epoba cy TOBE3aHU TOHAJIUTETOM: Ipenun, ¢pyra u dopiaHa
cy y e-Moiny, purojion y L{-aypy, menyet y I'-nypy u Tokara y e-moiny. [Ipenun u dyra cy
3aCHOBAaHU HAa MOTHUBCKOM pajy, nonyt baxosor JloOpoTremmnepoBaHor KjlaBUpa U TEMaTCKH
cy moBe3aHu. Tema je jenHOCTaBHA — 3aJpKuIla, a 3aTUM W TOHMYHH TPO3BYK, Yy

MpeNyanjyMy HaBulle, a y pyru HaHuxKe:

Pasen, Kynpernos epob, Ilpeauo, makm 1 -2 Pasen, Kynpenos epo6d, @yea, maxm I- 2
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npumep op. 29

™ Mellers, Wilfried: Francois Couperin and the French Classical Tradition, Faber and Faber, London-
Boston, 1987. ctp. 219

™ Marguerite Long (1874 — 1966) , dhpaHitycka THjaHHCTKIESA H ITEIArOr

® Mawer, Deborah, (edited by): The Cambridge Companion to Ravel, Cambridge University Press,
2000. ctp. 88
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OBne MMaMo joll jeAHY CIUYHOCT ca OmmeHuM U CeHMUMEHMATHUM BAlYePUMA.

MoTuB U3 npenyaujyma, aii y TPOYETBPTHHCKOM TakTy, ,,BuleH* je Beh y Tpehem Banuepy:

Pasen, Kynpernos epo6, Ilpeauo, maxkm 1 — 2 Pasen, Ommenu u cenmumenmantu sanyepu,

sanyep op. 3, maxm 1 —2
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npumep op. 30

®opwma Ilperuoa je 6apokHu ABOJEIN, anu 0e3 KaJieHlle Y JOMUHAHTHH TOHAIUTET Ha
Kpajy mpBor onceka. ToHaiuTeT Ha mMo4eTKy /lperuda ce kpehe m3mely e-mona y mpBoM
Takty u I'-nypa y apyrom. CiaudHo ,,koie0ame™ Haja3uMo U Ha No4eTKy [lasane 3a ympny

unganmxursy: I'-1yp y IpBOM, €-MOJ1 y APYTOM TaKTy:

Pasen, Kynpenos epo6, Ilpenuo, maxm 1 — 2 Pasen, [lasana 3a ympiay ungpanmrurey, maxm 1-2
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npumep op. 31

[Tornen wa dakrypy Illperuoa, acommpa Ha dYEeMOAIUCTUUKY JUTEPATYPY.
Opnamenranyja kojy PaBen ymorpeGsbaBa y 1enoj cButu, Hacinehena je ox Kympena. ¥V
MUTay je KapaKTepUCTHYaH MOpIEHT, Koju Kympen Hasmsa pincé’’. V sxemn na Ha
KJIaBUPY TOCTHTHE JIaK, Mpo3padaH 3BYK, ITO ONMKHM KiaBceHy, PaBen kopuctu ciexehu

yKpac:

" Mellers, Wilfried: Francois Couperin and the French Classical Tradition, Faber and Faber, London-
Boston, 1987. ctp. 289
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npumep 6p. 32:Pasen, Kynpenos epoo, [Ipeauo, maxm op. 2

[Tpumehyjemo na je TOH A Ha caMOM IMMOYETKY yKpaca IMOBE3aH JIMTaTypoM, JaKie,
He cBupa ce A- H- A- G- A, Beh ce ToH A 3aapxu, a 3aTuM ce cBupa camo H- G- A. Bynyhu
Jla je YUTaB MOTHB, 0€3 yKpaca, y CTBapH, Beh ucrican MOpACHT, JI0JIa3UMO JI0 TOTa Jia TOH
H Ttpeba camo nako ,,3aKkauuTH MPCTOM, JIOK TEXKAK TAaKTOB J€O Maja Ha MPBU TOH A U

mokJiama ce ca Touom Dy neBoj pynu. Ha Taj HaumH, ykpac OuBa ,,0JlakImaH ¥ mpo3padaH,

On3aK KJIaBCCHY.

3aHuMIBMB je ofabup ¢yre 3a craB cBuTe Koja oxaaje nmoyact Kynpeny. ®yra
yorrte Huje 6una aeo Kympenosor ,,opapa‘ (Tako je Ha3WBaH peaociie]] CTaBOBA Y CBUTH Y
ocaMHaecToM Beky). Tema @yee u untaBa popma, Tpetupanu cy Ha baxoB Hauun. Tema ce

110jaBJbYyje U 'y UHBEP3U]U:

Pasen, Kynpenos epobd, ®@yea, maxm op. 1-2 Pasen, Kynpenos epob, ®@yea, maxkm op. 22-23
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npumep op. 33

CraBoBu Pucooon u Menyem cy y TponenHo] GpopMu. Pueooor uma Cpembu 0JICEK
KOJU KOHTpacThpa M y TEeMIy M y TOHaIuTeTy. Menyem uma cpenwu neo Muszem, a
3aHUMJBMBOCT j€ Ja TeMe JBE UIPE MCTOBPEMEHO 3ByY€ Y pENpHU3U, MEHYET Yy JIECHOj, a

MU3ET y JIEBO] PYIIH:
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Menyem Muzem Penpusza
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npumep op. 34: Pasen, Kynpenos epo6

Toxama je W3y3eTHO BHUPTYO3HA, TEXHHUYKH BEOMa 3aXTE€BHA, ca OPHUIHLAHTHUM,
epexTHIM 3aBpmIeTKOM. HakoH mpBOr ojaceka W Tpenacka y Xa-MoJ, HaWila3uMo Ha,

YCIIOBHO PEYEHO, JIPYry TEMY:
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npumep op. 35: Pasen, Kynpenos epo6, Toxama, maxkm op. 86 — 89

VY rtakty Op. 89, BumspHBa je eHKpuniMja baxoBor uMeHa, alnu y padjeM KpeTamy:
B- A- C- H je mocrano H- C- A- B, m mnojagano je oxarorapajyhum MoJICKHM

CEKCTaKoOpauMa y AECHOj PYIIH:

npumep 0p. 36: Pasen, Kynperos epo6, Toxama, maxm op. 89, 0eonuya decte pyke
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OBaj CKpHMBEHM 3allUC HAaBOJAW Ha pasmuiubame. OTKyn baxoBo mMe y cBHTH Koja
cnaBu (paHIyCKy MY3WKYy M 3allTO je HamucaHo yHazan? Kympeunos epo6 je cCBHTa Koja
ciaBu (hpaHIyCKYy UCTOPH]Y M Ofaje MoYacT CTpajaiuMa y pary npoTuB Hemauke, unju je
HajBehn kommosutop ympaBo bax. Pasen je baxy Beh omao mowact Tume mTo je y
,,KITaBCEHCKY" CBHTY yBeO (yry Koja KOPECIOHAWpa Ca MpelyaujyMoOM. 3aTo OBO
,,OKpETame UMEHa BEIIMKOT KOMITIO3UTOpPAa HOCH y ceOM MPOHH]Yy, HA CUMOOJIMYaH HAYUH
MoKa3yje CTaB KOMIIO3UTOpa KOju ,,0kpehe neha™ n Ha Hekn HauMH HMcKazyje mpe3up. Cae
OKOJJHOCTH BE€3aHE 32 HACTaHAK CBUTE W HEHO JYyOOKO CYIITHHCKO 3HAa4YeHe HaBOJE Ha

3aKJbYy4adK J1a OBa eHKpI/IHI_II/Ija HHUKaKO HE MOXKE OUTH cnyqajHa.

[IpBu cBercku pat, koju je PaBenm Tako ApamMaTHYHO JOXKUBEO, OCTABHO j€, MOpe
Kynpenosoe epoba, jom tparoBa y meroBoMm crBapanamrty. Kopeorpadcka moema Jla
Banc, 3a ocHOBY mma Oeuku Bamiep. Anw, Jla Banc je Buiie o Baiepa, oHa je PaBenos
KOIIMapHU CaH, XallyllUHAaHTHA BU3Wja u3pacia y cehamy Ha HeKka JaBHA BpeMEHa, caja
nedopMmucaHa oipa3oM y KpuBoM orienany. Ako ce Kynpenosum epobom PaBen mokIOHHO
(dbpaHIrycKoj NMPONUUIOCTH, JIa Bancom je Ha MpOHWYAH HAYUH ,,iepopmMucao 6euku Bajuep,
cuMOoi, Tajga Hempujatesbcke Ayctpuje. PaBenoBe Tpanckpuniuje Jla Banca 3a nBa
KJIaBUpa M KJIaBUp coilo yOpajajy ce, y3 lacnap nohu u Tokamy y THJaHUCTUUYKH

Haj3axTeBHUja Jiera.

V¥ TokaTu ce MojaBJbyjy MOTHBH M3 PaHMJUX CTaBOBa CBUTE. TeMa Koja mouume y 3.

TaKTy, MOXe ce Hahu, y oAroBapajyheM TOHAJIUTETY, Ha MOYETKY PUTOJIOHA:

Toxama, maxm op. 3-4 Puzooon, maxm 3-4

g P il e s
=t t

npumep 6p. 37: Pasen, Kynpenos 2pod
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On 35. takta Tokame ounmbe TeMa Koja ce Moxe Hahu u y Menyemy:

Toxama, maxm op. 37-38 Menyem, maxm 19-20

5 _ /_”’\ T
=== = e
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npumep 0p. 38: Pasen, Kynpenos 2po6

3aBpmHuna Tokame TOHOCH W HEOYCKHUBAHY PEMUHHCLEHIIN]Y HA MOTHB IPETUAA.
JlBa cycenHa TakTta uMajy MotuB A- G- E- G- H cinyHO npBOM TakTy mpenuja y JecHO]

pyuu u D- C- A- C- E kao y Ipyrom TakTy Npeiauaa y JeBoj pyLHu:

P K T
asex, Kynpenos epod, Toxama, maxm Pasen, Kynpenoes epo6, Ilpenuo, maxm op. 1-2

6p.232-233
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npumep op. 39

Tume ce kpyr 3aTBapa U 11€1a CBUTA TEMATCKH 3a0KpYXKYje.
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5 3AKIbYYAK

Pang na mnTepnperanmju kinaBupckux csuta Kmoma Jlebucuja m Mopuca Pagsena,
OTBOpUO j€ CacBUM IOocebaH yBHJI Yy TpPeTMaH MPOrpaMHOCTH M Tpajuluje JBa
KOMIIO3UTOpa. Y CBOM IIPUCTYIy MpPOrpaMCKOM caapxkajy, oba ayropa Cy 3HATHO
MPOIIMPHIIA OTCET MUjaHUCTUYKHUX CPEACTaBa 3a MOCTU3AME JASCKPUITUBHOCTH M TOHCKOT
konoputa. 1 Jlebucu u PaBen cy y CBOjUM KIABUPCKMM ONyCMMa HAa OpPUTHWHAJAH HAa4YWH
00jeIMHMIIN €JEMEHTE KOj€ Cy HHMXOBH CaBPEMEHUIMU BUIIIE TPETUPAIU KAO €KCIIEPUMEHT
(meHTaTOHCKa, LEJIOCTENeHa M OKTAaTOHCKA JIECTBUIIA, ynoreba aucoHaHiu). OOuUIHOM
ynorpebom nepana u GIeKCUOMIHUM TPETMAHOM TeMIIa, MOCTUIIIN CYy CII0KEHA 3Bydamba,
Oorat KOJIOpHUT U AyOJbY TOHCKY IepCHeKTHBY. J{ebucu je HICKOPUCTHO IPOTrPaMHOCT CBOjUX
JieNia 3a M3pakaBame y CacBUM cIOOOAHMM OOJHMIIMMa KOju ce y HajBehoj mepu mory
MOJIBECTH II0J] IMPOKOMIIOHOBaHY ¢opMmy. PaBen je mporpamMHocT pa3ymeo Kao CIIoj
KOJIOpUTAa M HapaTUBa M 3aJp)Kao jeé KOHIM3HO M3pa)kaBame y MocTojehuM My3HYKUM
obnmunMa. Y OIHOCY MpeMa Tpaauluju ¢GpaHIyCKe My3WKe TO3HOT Oapoka, JBa
KOMIIO3UTOpa MMajy pasinuuuta riaenumura. 3a [leOucuja, ,,0)KMBJHEHH OCAMHAECTU BEK
3Ha4YM MOBpaTaKk KOMEIWjU Jiel apTe, Mackama, NacTOPAJHUM CIieHamMa M CTHUJIM30BaHUM
urpama. 3a PaBena, ¢ppaHIlyCKM OCaMHAeCTH BEK Cy CTpPYKTypajiHa jacHoha, mpormopiuja u

esieraniuja Gopme, Mpo3payHocT pakType U 3By4HU papuHMaH.
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6 HOOOATAK

6.1 [Mon BepneH: MeceunHa, opurnHan Ha
dopaHLyCKOM je3uKy

Clair De Lune

Votre ame est un paysage choisi

Que vont charmant masques et bergamasques
Jouant du luth et dansant et quasi

Tristes sous leurs déguisements fantasques.

Tout en chantant sur le mode mineur
L'amour vainqueur et la vie opportune
Ils n'ont pas l'air de croire a leur bonheur
Et leur chanson se méle au clair de lune,

Au calme clair de lune triste et beau,

Qui fait réver les oiseaux dans les arbres

Et sangloter d'extase les jets d'eau,

Les grands jets d'eau sveltes parmi les marbres.



6.2 [on BepneH: MeceuuHa, npesopa JaHuna Kuwa

n3 1969. rognHe

MeceunHa

[Tej3ax 6e3 mpemiia, TO je Baia aymia
I'e uny jpyrnke mMacke, jenry KpuHke,
A cBH, JIOK 3BOHKA JlayTa ce CiIylia,

Ko na cy Ty>xHHM BCTION Yy IHE IIIMUHKE.

[Tpempna y mecMu CETHO UM Tpemepe,
[To6enna jpyOaB, )KUBOT THEBHOT Cjaja,
VY cpehy kao 1a Hemajy Bepe,

A TiecMa UM ce C MeCEYMHOM CI1aja,

Ca MeceunHOM U TY>KHOM H JIETIOM
On koje ntutie camajy y 6opjy
N Bomockomnu y 3aHOCY CIENOM

Jenajy BUTKH, y CBOME MpaMopjy.
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6.3 LWapn boanep: Beuepwa xapmMmoHuja

opuUrnHan Ha opaHLyCKOM je3nKy

Charles Baudelaire

Harmonie du soir

Voici venir les temps ou vibrant sur sa tige
Chaque fleur s'évapore ainsi qu'un encensoir;

Les sons et les parfums tournent dans I'air du soir;
Valse mélancolique et langoureux vertige!

Chaque fleur s'évapore ainsi qu'un encensoir;

Le violon frémit comme un coeur qu'on afflige;
Valse mélancolique et langoureux vertige!

Le ciel est triste et beau comme un grand reposoir.

Le violon frémit comme un coeur qu'on afflige,
Un coeur tendre, qui hait le néant vaste et noir!

Le ciel est triste et beau comme un grand reposoir;
Le soleil s'est noyé dans son sang qui se fige.

Un coeur tendre, qui hait le néant vaste et noir,
Du passé lumineux recueille tout vestige!

Le soleil s'est noyé dans son sang qui se fige...
Ton souvenir en moi luit comme un ostensoir!



6.4 TNocBeTe

Mopuc Pasen: Kynpenos rpo6

[Ipenun:
dyra:
®opnana:
Puronon:
Menyer:

Toxkara:

Mopuc Pasen: Ornenana
Hohnwu nentupu:
TyxHe nTune:
bapka Ha okeany:
Anbopana ien rpacuo3o:

JonvHa 3BOHa:

lieutenant Jacques Charlot
sous-lieutenant Jean Cruppi
lieutenant Gabriél Deluc
Pierre et Pascal Gaudin
Jean Dreyfus

Joseph de Marliave

Léon-Paul Fargue

Ricardo Vifies,

Paul Sordes

Michel-Dimitri Calvocoressi
Maurice Delage
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6.5 [pernen HacnoBa genay npesoAy U

opurnHany

Kioa ledoucu
Bboemcka urpa
Mana cBuTa 3a KJ1aBup y 4 pyke
JIBe apabecke
Masypka
Camapeme
[ITajepcka TapanTena
bamana
®danTasuja 3a KJIaBUp U OpKecTap
bepramcka cButa
Hoxrtypno
Csura ,,3a K1aBUp*
Lindaraja 3a 2 knaBupa
13 65oka 3a cKkULUpame
Ecramne
Macke
OctpBo pagoctu
Cnuke
Jedju kyTak
Manu upHaig
Omax Xajnny
[Ipenuan
[llect anTnukmx enurpada 3a 4 pyke
L{pHo u Gero 3a 1Ba KIaBUpa
Etune

Eneruja

Danse bohémienne
Petite suite

Deux arabesques
Mazurka

Réverie

Tarantelle styrienne
Ballade

Fantaisie pour piano et orchestre
Suite bergamasque
Nocturne

Pour le piano

Lindaraja pour 2 pianos
D'un cahier d'esquisses
Estampes

Masques

L’isle joyeuse

Images

Children’s corner

Le petit Negre
Hommage a Joseph Haydn
Préludes

Six épigraphes antiques
En blanc et noir

Etudes

Elégie
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Mopuc Pasen

AHTUYKY MEHYET
3BYYHU MPU30pH 32 2 KJIaBUpaA
[TaBana 3a ympity HHGaHTKUBY
Bonockoxk
ConaTtuna
Ornenana
I'acnap Hohu
[Tpude majke rycke 3a 4 pyke
Menyet Ha nme XajaH

[Inaxcka parncoauja 3a 2 Ki1aBupa
OTMEHM U CEHTUMEHTAIIHU BaILIEpU
[Ipenun
VY ctuiy...boponun; [llabpuje
Kynpenos rpo6
Jla Basic 3a 2 xiaBupa

Konuept 3a neBy pyky

Konuept 3a knaBup u opkecrap

Menuet antique

Sites auriculaires

Pavane pour une infante défunte
Jeux d’eau

Sonatine

Miroirs

Gaspard de la nuit

Ma mere I’Oye

Menuet sur le nom d’Haydn
Rapsodie espagnole

Valses nobles et sentimentales
Prélude

A la maniére de... Borodin; Chabrier
Le tombeau de Couperin

La Valse

Concerto pour la main gauche
Concerto pour piano et orchestre
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